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UNDER ROYAL AND ard DISTINGUISHED 
PATRONAG 


HERR REICHARDT ona to announce that 

his MATINEE MUSICALE will take place at DuptLEY 
Hovss (by kind permission of the Rt. Hon. the Earl of Dudley), 
Friday, May 10. Tickets One Guinea each ; to be had of Herr 
Regicnarpt, 55, Cambridge-street, Hyde Park, w. 





NDER DISTINGUISHED PATRONAGE 

Mdlle. ROSETTA 4LEXANDRA’S (Pianist to the King 
of Prussia) THIRD SUIRGE MUSICALE, will take place at 
the Beethoven Rooms, on Wednesday, May 8th, on which 
occasion she will be assisted by the following eminent artistes ; 
Miss Banks, Miss Barry Eldon, Miss Lucy Franklein, Mr. 
—— Perren, Monsiur de Fontanier and Herr Schuberth 
(V: ). tors, Mr. Lindsay Sloper and Herr 
Sciuberth. 


M ADAME ROUS begs to announce that she 
has_ resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c.. 
to be made to 40, Urren CHARLOTTB-STREET, Fitzroy- square, 
or CranEr & Co. 











M®: J. AUGUSTUS HUGHES (SopRANO). 


Lessons In Voice Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTB 








Address—21, Harrington-street, Mevalagion-ervectil, N.W. 
M DLLE. RITA FAVANTI has just returned 

from her tour through Ireland. She is re-engaged for 
the Autumn. 





Mw BALE. RITA FAVANTL requests that all 
communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, 


sington, W. 

N DLLE. KATHERINE SAMONA, Pianiste, 
7 will be happy to receive engagements (either Town or 
Country). Address, care of Metzizrn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


MPL LIEBHART will sing ‘‘The Wishin 
Cap.” (W. T. Wrighton), on the 1*th at St. .James’s Hall, 
14th, St. Jamess Hall, 15th, St. James’s Hall, 17th, Beethoven 
Rooms, 20th, St. James’s Hall, 20th, Assembly "Rooms, St. 
John’s Wood. Programmes at Robert Cocks and Co.’ 8, New 
Burlington Street. 


M ISS BERRY GREENING on to an- 
A nouncz that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
ag instructed for, and introduced to the Concert room. 

iss Berry Greening can be engaged for Concerts and Oratorios 
in Londen, or the provinces, during the month of February. 
For terms napoup eave of Messrs. Cuaprgtt & Co., 50, New 


Bond street, W. 

M ISS KATE GORDON (Pupil of Mr. Benepicr) 
begs to announce her return to town for the season and 

requests all communications to be addressed to her residence, 

82, St. George's Road, Warwick Square, Belgravia. 

NV ISS MADELINE SCHILLER, will Play 
at St. Jamez’s Hall. May 14th, St. George’s Hall, 15th, 

St. James's Hall, 21st, St. James’s Hall, June 5th, Bayswater, 

12th, St. James’s Hall, 13th. All communications to be ad- 

d to her residence 21, Princes-square, Bayswater, W. 

i" DME. CZERNY requests that communications 

/ respecting engagements for the Opera, Oratorio. — 

Concerts may be addressed to 27, Cave’s-terrace, New-road 

Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 


Wu PAPE, honoured by Commend of 
their Royal Highnesses the Prince and Princess of 
Wales, and the principal C.urts of Europe, is in town for 
the season. Address as usual 9, Sono-SquarE 


ABINGDON VILLAS, Ken- 
































ERR REICHARDT will Sing his new and 
successful song ‘I ao the Violet of Spring,” at his 
Matineé Musicale, at Dudley House, on May 10th. 





ERR LEHMEYER begs to announce that his |“ 
Aontal Grand Concert will take place on Wednesday 
Evening, thy 5th of June, at the Beethoven Rooms, Harley 
Street, the most emment artists —Particulars of 
Herr Leuneyer, 3 , Alfred Place, Bedford Square. 





ERR AND MDME. SAUERBREY’S EVEY- 
ING CONCERT, Friday, May 17th, Beethoven Rooms, 
-street. e... alists: Maile, Liebhart, Mdme. Sauerbrey, 

; Pianoforte: Miss Lizzie Glass, Herr 

Sauerbrey ; Violin, M. Vivien; Harp: Mr. T. H, Wright. 


SYDNEY SMITH'S 
PIANOFORTE PIECES. 


‘*@Guillaume Tell.” Fantasia on Rossini’s Opera........ 

$* Etude de Concort.”.,« 0 scescces os ce cnerecceessecess 

“L'Ange du Foyer.” (The —_ of Home). Mélodie 
variée .... gees capable c sans bekeien V5 

« Réminiscence de Bruges 28.’ “(Le Carillon), Esquisse.. 

“The Storm at Sea.” A Musion PREIS, 5s. oe ac:csc0n0es 

“Norma.” Fantaisie sur ’Opéra de Bellini............+ 

“The Austrian Hymn” (Haydn.) Fantaisie ........++ 

‘Harmonies du Soir.” Morceau élégant .. 

‘*Orphée aux Enfers.” Grand Fantasia on ‘Offenbach: 8 

popular Operetta .... ooo ce ne se cece sees cece 

“Consolation in Sorrow.” “Beg PB sed ot Peahadacds 

** Pas de Sabots.” Morceau ae sone ce cesses 

**Sous la ' enétre.” Serenade waiabas oe 

** Valse de Fascination.” 

‘Maypole Dance.” 

“Chant des Oiseaux.” ... va nesens 

“Oberon.” Grand Fantasia on Weber's ‘pea 

“*The Fairy Queen, " Galop de Concert . 

 Kéte Hengroise.” Mazurka ke be 

‘ Priére des Pélérins.” Tableau Musical . pndasnan 

** Don Giovanni.” Fantasia on se 8 ( Oper a. 

“ Réve A :gélique.” Berceuse nee gee 

“The Spinning Wheel.” Spinnlied . 

“Marche des Tambours.” Morceau Militaire . 

‘Golden Bells.” ‘Caprice de Concert .. ........ 06. ees 

** Une Nuit Ktoilée. a er re 

“Pas Redoublé ” Morceau brillant.. » eavbede 

“Martha.” Grand Fantasia on Flotow's Opera” weiss 

‘Les Huguenots.” Grand Fantasia on Meyerbeer's 8 

Opera . Jo 06% 

“La Harpe i Eolienne.” Mo-cena de MARA 5 chavs tives 

‘Le Jet D’Ean.” Morcean brillant.. oe ten Meiteed 

“Morning Dewdrops ” DittO .....seece cece eeeeee 

“ Fairy Whispers.” Nocturue . 

* Deuxiéme T: arantelle.” ; 

* Gaieté de Covur.” _ Grand Brilliant Waltz . oe 

* Rippling Waves.” Characteristic Piece.............+ 

“Une Nut D'iste.” Ditto. “68s 60 keceeneneews 

“Feu de Joie.” Morceau UIE... sb.caiec cbienvens 

**Un Perle de Varsevie.” Polonaise ........ 0.000 ce ee 

* L’Oiseav de. Paradis.” Morceau de Salon ........ 

‘*Masaniello” Grand Fantasia on ane 8 + aia 

** Chanson Russe. ” Romance .... oe 

* Fandango.” Morceau Caractérisque occ ceeueseesces 

‘Danse Napolitaine.” Morceau de Concert ........ 06 


LONDON : 
ASHDOWN & PARRY, 


18, HaNovER Square. 


cosccoo cceoto oo™ 
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HILHARMONIC SOCIETY.—May 6, 8 o'clock, | 
Queen’s Concert Rooms, Hanover-square. —Condueter, | 

Mr. W.G. CUSINS. Haydn, “rand Symphony, No. 9; concerto, 
No. 3, D minor, Spohr—violin, Herr Strauss; overture, Ruy 
Blas, ‘Mendelssohn ; and Choral Symphony, No. 9, Beethoven 
(composed expressly for the Society’. Vocalists. Mame. 
Rudersdu rff, Mdme. Patey-Whytock; Mr. W. H. Cummings, 
~~ Mr. Patey Reserved seats 15s. each,—L. Cock, Addison, 
& Co., 63, New Bond-street ; and principal musicsellers and 


libraries, 
STANLEY LUCAS, Secretary. 


ONDAY NEXT.—ST. GEORGE'S- HALL.— 
MR. RANSFORD'S ENGLISH CONCERT of 
BALLADS, Duetts, Glees, &c. Monday evening, May 6, at 
8 o'clock. Artiates—Mesdames Louis» Pyne, Ida _ Gilliess, 
Marie Stocken, Ransford, Fanny Haldane, Abbott, Susan 
Pyne, and Sainton- Dolby ; Messrs. George Perren, W ilford Mor- 
gan, Whiffin, Chaplin ‘Henry, and Ransford. A selection of 


By order, 








JUST PUBLISHED. 


EKWER AND CO.’S 
COLLECTION OF 


SCHUMANN’S SONGS 


WITH 


ENGLISH AND GERMAN WORDS. 





eeacoaccooocaaeoooooszcocoacsoaavo™ 


No. 1. Blondel’s Song... 

. The walnut tree . 

+ Moonlight. . 

A ly liday on the Rhine. 
The hat of green. 

The joys of home.. 

Poor Peter .... 

. A flow’ret thou ‘Teseinbie ost 
. O sunny beam, 


..» Blondel’s Lied ...... 
.. Der Nusshaum ...... 
. Mondnacht és 
i a ne am Rhein . 
... Volkstiedchen ...... 

- Teh wand’ro nicht.... 
Der arme Peter .... .. 
- bist wie eine Blume 

An den Sonnenschein 


», 10. A poet's love ............ Ich grolle nicht...... 
» 11. Devotion .... . «. Widman ees 
», 12. Wanderer’s song... ... Wanderlied ........ 
», 13. A spring-night.. . Friblingsnacht ...... 
», 14, Since mine eyes 8 beheld him Seit ich ihn geschen... 
», 15. The noblest . r — vie 
, 16. A vision Te le 

09, Bis SO OMET oo. oc cere ccsencco, AED GEEMs heise 
Me RAS, sg | Heir epee 
» 19. In May... .. cesses Sa maak, 

», 20. The two Greni vdiers” a biede: my Grenadiere 
» 21. Thy lovely face .......... Dein “+ > 

», 22. Beauteous cradle ..,..... Schine Wi iege.. 

» 28. Emotion ..........+.+. «+ Die Siille.. . 

», 24. A red, red rose ..... . Rothe, Roslein . 

»» 25. Deep treasur'd in ae. heart Intermezzo 


5. A ride in the wood.. iene 


HEA Ets 


»» 27. Evening Song ............ Abendhed,. ® 
9 28. Drinking Song... seeeceegee Tvinklied,. pee 
», 29. Th- Lotosflower .......... Die Lotosblume iden 00 
», 30. My cottage .... . Die Hut ans 





These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.'s Musical Library, 
87, Regent Street, London, W. 


OBERT coc KS and Co.'s SELECT CATA- 
LOGUE (gratis and postage free) of SACRED MUSIC. — 
Vocal and for the Oi gan, and Oratorios and Masss by Handel 
Haydn, Mozart and Beeth —_ including the choice works for 
the Organ by J. 3. Bach T. Best, Mendelssohn, Nixon, 
Herzog, Nightingale, inek, V Viner, Warren, and the great work 
on the Organ by Edward J. Hopkins and Rimbault, &c. Apply 
at 6, New Burlington Street. 


] OBERT COCKS and Co.’s CATALOGUE of 

STANDARD MUSIC for the Violin, Tenor, Violoncello, 
and Contra-Basso, including duets, trios, quartets, quintets, 
septets, sy miphonies, and overtures for orchestra, with sudies, 
exercises, instruction books, and treatises on stringed instru- 
ments, This catalogue may be had gratis, and by post for two 
stamps. London : New Burlington Street. 


O VIOLIN PLAYERS.—SPOHR'S GREAT 
SCHOOL for the VIOLLN, complete. Se ore ed 








glees will be sung, under the direction of Mr. Fielding ; piano- 
forte, Mr. Harry Sanderson ; harp, Mr. Frederick Chatterton ; 
accompany ist, Mr. J. G. Calleott and Mr. M. Watson. Stalls 5s. ; 
balcony, ; area, 28 ; admission, 1s, Stalls and tickets to he | 
had at ise ‘office of St George’s-hall, Langham place ; Austin's 
ticket offices, 73, Regent-street, and No 28, Piccadilly; of 
Keith, Prowse, and Co., 48, Cheapside ; and Ransford an Son, 


Princes. street, Oxford-circus. 

\ R. G. L. POSTILL, Professor of “Music and 
\ Organist to the Parish Church of St. Mary's, Stoke , 
Newington, N., sives Lessons on the 0: a, Pianoforte, Har- 
monium and Harmony. ‘Terms moder 43, King-street, 
Borough, 8.E,. 





A London, is open to receive engagements for Oratorio, 

eee or Concerts Town or Country. All letters to he 

as uctial to his residence 6, Alfred-place, Bedford- 

ME JOHN -RHODES gives Lessons as usual 

in town on Saturdays: Piauviurte, Singing aud Harmony. 
Addrexs, Mr. Joun Raonea, Crorpon. 8. 








“MY QUEEN.” 
BLUMENTHAL’S NEW SONG. 


Mr. SIMS KEKVES will SING at Clifton, May Cth; St. 


James’s Hall, May 14th; in the key of E. The other edition is 
in the key of D. Each 4s. 





Stalls, 78. Family Tickets to admit an £1 1s, Unreserved 
seats, 68., at Il & Co’s, Ashdown & vag Lom ag 
Sauerbrey’s, 33, -street, ester-square, W, 





Lamorn Cock, Appisoy, & Co., 63, New Bond street. 


R. DAVID MIRANDA, having returned to| 


BISHOP. Large folio volume, pp. 235, Sls. 6d. ; free 

| fur 258, 6d. The Author's opuon of this edition :— Pave 

| caretully looked over the —_ _= edition of my * Vi-lin Schvol,’ 

| aes by Messrs, 6 and have no 
esitation in recommending ars as r’ faithfui "translation of the 
original work.”—Louis Spohr, London, June, 1843, New 
Beflingts Street. 


iz sais 


HE QUEEN'S CONCERT ROOMS, Hanover- 
| saga; cobcerta, talle, wadding Seeukinetay DaMMONEM A, Retty 
“aplication are respectfully wolcied For ‘Terms apply to Mr 
at the Rooms.—Ro bert Coghity SRepeietet hing 


USICAL UNION.—Auer-Jaell and yr 
macher, Violoncellist from Dresden, are engaged for the 
| Matinée, Tuesday May 14th. 








rpo PROFESSORS ONLY.—A Suite of = sl 

ments to let, Splendidly consisting of two 
Drawing-rooms and two Bed-rooms, in a private Hou-e, where 
there are no children. Situated near the Langham 
Portland-place, for further 


Hotel, 
particulars re at UY W. H. 
Carter’ 8, Carlton Library, 12, Gegentateot, Fall 3s Pall M 


STOLBEI EEENOn. _ 





D STOLRERG'S - Vorcl 
affections of he oat nas mamas 


Statesmen, fally establish its g 
Public Speaker pe be 
‘To be obtained of Wholesale and etais Oban Obemniote te 
United kingdom 





































Se 





Q9 


cy 





TUE ORCHE STRA. 
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he COURT CIRCULAR, 
fas] able Journal 


ew COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments 
importance, Reviews of New Bo ks, Military and Naval | 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 


5 COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C 


3 HE 


COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


. SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Satarday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
ivil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 


T HE PARIS TIM ES.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CLIRCUL *TED ON 
THK CONTINENT TOGETHER Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelien; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Coutinent. P.O.0, or Bank Drafts made payable to H 

Leonanp & Co., at the Lozdon Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated Classes of the English and American communities on 
the Furepean Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere, A special feature 
in tve Literary department ef the PARIS TIMES will be its 
thorough information respecting the kxposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement contedaing a complete Mlustrated Guide 
t» Paris and a'so to the Exhibition, It is almost needless to say 
that the additional amount o publicity which will be afforded 
by the increased demand for the PARIS TIMES will be mosv 
valualle to advertivers; whilst the interesting special corre- 
spondence of the paper —its pre mpt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


First Prize, Leipsic Conservatorium, 1865, 


) = beemetoaen C. ALLISON'S New Compositions 
for the Planoforte :— 


Le Fantéme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 4s. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London; Avernen & Co., 86, Newgate-street. 


NEW SONGS 
BY 


SIGNOR F. LABLACHE. 





8. dd. 
** Coe que je Veuz,” “The Wish” .....0cccccsescece 0 
* L'Incontro O40 60 60 deco eceesccoedeoescccsce © @ 
wf kg I ee 2 6 
“Cara Oblia” 2 6 
** Pet Marjorie ” . 8 0 
“When Twilight Shades etvedecrcncecsccss BO 
COPE UC UES on cc cdee cheese coke snes 3 0 


Caamezn & Co, Limited, 201, Regent Street. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


| Pg ate’ TFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the | of his productions, which, for 
Qvuatiry : a (nate Kasy Action, and Gasat Dupasitity 
will ensure universal preference. 

wot can be obtained, Retail, of every dealer in the World; 

Wholesale, at the Works, Graham-s street, Birmingham; 91, 
John-street, New York, and at 37, Greoschurch-street, London, 





— The leading 


upon every political and social event of 


LANGHAM PLACE 


- TWO HOURS’ FUN 


witil 


ST. GEORGE'S HALL, 


SATURDAY NEXT, MAY ll, 
At Thre € o'clock. 





COMIC SONGS; BUFFO SONGS; ECCENTRICITIES. 





ARTHUR LLOYD’S BACK-DRAWING- 
ROOM DRAMA. 


“ Tootle-tootle-tootle on the Cornet.” 
MISS MINNIE LLOYD. 


POLLEE-WOLLEE-HAMA, 
&e., &C. 





Stalls, 58.; Reserved seats, 38. ; 
mission, 1s. 


ce | HE 


ARTHUR LLOYD'S COMIC COMPANY, 


LINGARD IN HIS LIVING PHOTOGRAPHS. 


THE JOLLY NASH has kindly consented to 


Second seats, 2s.; Ad- 





LONDON PIANOFORTE COMPANY 

Linirep (Trade-mark ‘‘ Dussek & Dussek”). Manu- 
| factories, 30, Lymg-straeet, Camden-road, and at CasTLE-RoapD, 
Kentish ‘Town ; Ovrics 1x LyMs-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to Wil.csule trading. 


JOUN GEARY, General Manager 
30, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under- wea 30h Pee, + 
Armagh . sbi bis vec 0 


Belfast. *** Hart & Churchill, 
Birmingham .. cece ceeececece es Adams & Beresford. 
Ditto «be be bb dbtea os bb da oe 0b ba Op a 


} ey a teres, 
Ditto Sh wi bb be ba bee ak pe bebe 06-46 oh 
BrP as 00 de obits 00 sébsde c0edee cs idee Ee eee 
BID 0:0y 0-06 06-0: 0 09:20:80 1e 40 4006-48 by ee 
cl POrerererere rere ra ° , 
Canterbury scocdocansnicegobintoas ee mean 
— ecbnagan as 








| ST GEORGE'S HALL, LANGHAM PLACE. 





A MORNING PERFORMANCE, 


ENTITLED 


TWO HOURS’ FUN 


WIth 


SATURDAY, MAY 11, 
At Three o'clock. 





Sung by ARTHUR LLOYD. 


POLLEE-WOLLEE-HAMA, 


THE JOLLY JAPANESE. 


the Author of ‘‘ Ka-Foozle-Um.” 





With coloured Frontispiece, 3s. 





Lonpon: 


ARTHUR LLOYD'S COMIC COMPANY. 


The newest and most successful comic song by 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


Ditio . ) Wm. Finlayson. 
Ditto .. .. T. P. Hatton, 
Clifton .. . Mr. Harrison, 


Dublin .. $0 40 ce be-c0 Cramer & Co, 
DURGES 00 00 00 00.00. 00 00 0 .. E. Jobson. 
Ditlo.. .. »{ Sanne, Spee, © 


Ditto io. 66 bs bhi eslsisinn 66.66 650 ce: ane OL 
Edinburgh” 6a.00 ab 00 0010-96 60.60 Soles SES 

tReet 

SHED au: 00 05:26 ba ein 64-40-20. 40:0004 40 ce 
BRING vc n0.00:00: 00/00 0000-46 2500 s000: ee 
GlaSJOW oo. cece secececeeetsceeeceee J, Muir Wood & Co, 
ik, ETO Peery | 
BahGae 0. 00 00 ce ccce secccccocece cave wm. Heminway. 
BEROCIIIEE 05ié 00 is 'vi-00 bn 00 d0:00 00 b0.08 2 gy 
Huddersfield .. .......cseceseeeceeess J. Wo0d, 
Leamington oo ccccccccccccccccccvecs Mr. Mander. 
BOOGR occ 00 c0.000:0:00 cn ce seenseeees 0 Oe SN ON 
Liverpood oo oc cececvce cece cecccecces Mime & Son. 

BRIE ne un 0 00.60:00:06.00:00-00-0'000:680.0 Se Ea a 

DOD oe 00 00 00 00 00:00 00. pe.0c.ce 09:09..0:0e Sn 

DUNO. 0 ini.t0 0008.00 0000 00 06 0h 606000 Be ab DORE 
Manchester .... ce ceceeececesceeeees Hime & Addison. 

OO eee So 

BRD ci, xnies no 00:00:06.00:64.0.0.00.20.0000 OU 

DRO oe 00 0k 0h cote. 6000 c050 00000000 ME BONEEE 
Newcastle .. ceccves cececceeeecesees Nicholson & 
Plymouth 2. 64 02 00 ve cececsseveccoeee Mrs. Rowe, 
Reading .. 0. ee cccece cecececeeeceess. Miss Binfield, 
tour Orb ge 000 cc ccccccccceccccce Me SRMS, 
Brander land 2. 00 00 00 00 00000000 ceeees Cod. Vincent, 
Tiverton a rs ea as . L. Sharlanc. 
Upper Nor w “South” orw a ua 

Crystal Palace eeeeees J. Berenger & Sons. 








NEW COMPOSITIONS 


BY 


WILLIAM GHARLES LEVEY. 





Just Published. 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 


Price 10s. 6d. 





Lonpon : 


SONATA CONCERTANTE 


CRAMER & Co, LIMITED, 201, Regent Street, W. 





RORY OF THE GLEN. Song wu. 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O'ER THE SEAS, Irish 
I? cn ton cetaceans in. a 


CHINESE DANCE, "For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
POOR cisdittecstedestaacssinitiinncsiiian 8 © 


CramEr & Co, Limited, 201, Regent-street. 


HARMONIUMSI!! 
HARMONIUMS £4. 








EW AND 
AND DUETS sy GUGLIELM 





Sones, 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro,” . 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando, 

Duets. 
Vé comé bello i) mar. 
Je ne respire que pour aimer, 

2s, 6d. Each, 


popular composer. 





Cramer & Co. Limited, ~, Regent-street. 


Just Published, 


ULES BENEDICT’S GRAND CONCERTO 
FOR PIANOFORTE, wy by permission to the 
kmpress of the French. Price 10; 


ULES BENEDICT’ . ROSE LEAVES 
e WALTZES, Beautifully [lustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s, 








Craman & Co, Limited, 201, Regent-street. 


POPULAR ATALIAN SONGS 


[2 —eeeE—s — 2» 
Seven Stops..........i.00... beg 815 0 
Eight Stops, including the bene- 

tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ....c...:ccsceeeeeceeses 17 0 0 
&e, &e. 
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A LEAF FROM CREATION. | 


| 





Far down, within the bosom of the deep, 

Myriads of creatures live, eat, drink, and sleep, 

Like man upon the surface of the world, 

Whose living lineaments were not unfurl’d 

To human sight, till piercing Science lent 

Her microscope, and to our vision sent 

A new creation; like a leaf unread, 

Before us for the first time amply spread. 

How frequent, on the sea beach, have I seen 

And pick’d up what I thought a plant marine, 

Just broken from its stem; an antique bough— 

Could nature antique be,—the mistletoe 

Of the deep waters ; in its image rude, 

Liken’d to that which drains the old oak’s blood: 

An animal, perchance. Of such I write—* 

So strangely wrought: so strangely brought to 
light! 

This tide-cast visitor is not a weed, 

Nor herb, nor grass; neither, a broken reed, 

But iu creation a most marvellous feature ; 

Forming in nature’s scale a middle-creature, 

Nor plant, nor animal, yet, both, combined— 

A wondrous link of an Almighty mind. 


It carries on its race beneath the flood, 

Screen’d by the wave, as birds are by the wood, 
That feeds them there, with things invisible 

To eyes like ours, suiting their natures well 

With equable provision, wisest care, 

And screens them safely from the breathing air; 
Then, when grown up, consigns them to life's fate, 
More beings, like themselves, to propagate. 


And so, undeviating and profound, 

Rolls every circle of creation round, 

Boundless, for who shall estimate its bound 

Or balance its extreme? In vain we try. 

Who counts the stars? or, threads God’s mystery ? 
Pause, then, awhile: it may be here enough 

To double down the page, where we leave off, 

And ask ourselves, what are the works we’ve done, 
Compar’d to one of His? the Allseeing One 

Who arch’d the rainbow, who illumes the sun. 


Epwarp FirzBatu. 
Baster, 1867. 





PROVINCIAL. 





My. Walter Montgomery has lately been reading 
with great success at Bradford. 





Mr. Harry Read, manager of the Alexandra 
Theatre, Bradford, has been sentenced to ten days’ 
imprisonment for contempt of Court in refusing to 
pay £5, the claims of a Mrs. Smith, which the Court 
had ordered him to pay. 





Professor Anderson has performed the Japanese 
Butterfly trick in Liverpool with great success, and 
has also astonished a Lancashire audience with * the 
Enchanted Head,” a trick introduced in London 
under another form as the Sphinx. 





The Loveday and Summers English Opera Com- 
pany are having a great success at the Theatre 
Royal, Norwich. Mrs. Aynsley Cooke and Herr 
Meyer Lutz have lately joined the company, and th« 
loéal press are loud in their praise. The principale 
are as before Mdlle. Haigh Dyer, soprano, Mr. B. 
Bowler, tenor, and Mr. Aynsley Cooke, basso. 





A concert was given at Torquay, on behalf of the 
Western Hospital, by Mr. William Vinning. Mr. W. 
Vinning commenced with a performance of Beet 
hoven’s sonata in A flat, which he played in the 
pure and excellent style for which he is famed, and 
quite worthy of his reputation as a classical pianist. 
He also delighted the audience with some of 
Mendelssohn’s “ Lieder ohne Worte,” charmingl; 
rendered, and a caprice of Wollenhaupt’s. In the 
latter he was encored with an enthusiasm whic] 
would only be satisfied by its repetition. It is 








* Baomedea géniculata, found generally adhering to th. 
leathery seaweed, which mostly shews itself near the coasi 


-| formed. 


not often in Torquay that we hear such vocalists as 
Mr. and Mdme. Rosetta O'Leary and Herr Wiener 
united. We are happy in believing that the charity for 
which this concert was given will benefit by the 
exertions of those who so kindly came forward to 
assist it. 





Chiefly through the efforts of Dr. Gambier Parry. 
of Highnam, near Gloucester, a fine building to be 
used as a Children’s Hospital has been erected on 
the outskirts of that city. A concert in aid of the 
furnishing fund was given on Thursday night ir 
the Shire hall, the large room of which owes its 
beautiful appearance to the design and superintend 
ence of Dr. Parry. Mr. Wade is a pupil of Mr. 
Deacon, and possesses remarkable power of art an? 
voice. Throughout he was received with marke? 
favour. A sacred cantata composed by Mr. Hubert 
Parry, Mus. B., son of Dr. Gambier Parry, was per 
The composition beyond doubt evinces 
great musical skill and knowledge. The profits of 
the concert were about £100. 





At the Music Hall, Swansea, on Friday 26th inst.. 
a Grand Amateur Concert took place for the benefit 
of Mr. and Mrs. F. Best (late of the Theatre Royal) 
The first part of the program was devoted to voea’ 
and instrumental selections, among which a violin 
solo by Mr. Perman, a song by Mr. Burnhill, ¢ 
recitation by Mr A. Jenkins, and a comie song bv 
Mr. Norman received loud applause. The secon? 
part consisted of the three following scenes from 
Shakespeare’s tragedy of ‘‘ Hamlet” viz., Hamlet's 
interview with Horatio, the Ghost scene, and the 
Closet scene. The various parts were well sustained 
by Mr. Best as Hamlet, Mr. Pemberwood as Horatio 
Mr. H. Jenkins as the Ghost, and Miss Johnstone ar 
Queen Gertrude. On Tuesday Miss Say gave p 
erand evening concert. It was fashionably attended 
The program was very good. 





A couple of very interesting amateur concerts 
recently took place at Northampton, affording in its 
character and performance something ont of the 
ordinary way. The vocalists and instrumentalists 
consisted exclusively of Sir Charles and Tadv 
Isham and a number of their friends; and the 
attendance included some of the best families in the 
country. The overture to “ Fra Diavolo” war 
executed with great precision by Sir Charles and 
Lady Isham, the Misses Isham, Mr. Bethune, the 
Rev. F. Hudson, the Rev. Perey Hudson, and W 
Graham Brown. We may mention a duet, ‘ Ur 
tenore core’’ (Donizetti) sung by Mrs. Harvey and 
Mr. Arthur F. Wade, a flute solo capitally played by 
Mr. Graham Browne, and a solo on the cornet-a- 
piston by Lieut. Col. the Hon. C. H. Lindsay, M-:P.. 
as among the best renderings, and also a highly 
effective singing of ‘‘ Adelaide’? by Mr. F. Wade. 
Herr Ganz conducted. 





On Thursday last an evening concert was given 
in Gloucester in aid of the funds of the Children’s 
Hospital. The first part of the program included a 
sacred collection, and a cantata composed by Mr. 
Herbert Parry. The cantata consists of four choruses 
and a solo for soprano, tenor and bass. Miss 
Fletcher sang the soprano solo with a considerable 
amount of taste, as did also the Rev. C. Harvey in 
the bass solo. The tenor song is by far the most 
effective part of the cantata, and Mr. Wade sang it 
so as to fairly startle the audience, both by his voice 
and pathetic delivery. At the end of the solo the 
applause was so overpowering that ifs repetition 
could not be resisted. The composer was loudly 
cheered at the close of the performance. Mrs. St. 
Brody sang very nicely Randegger’s song, ‘‘ Ben e 
tidicolo.” This also was re-demanded. 





Mr. and Mrs. Charles Kean are now in the mids‘ 
of an engagement at the Theatre Royal, Manchester. 
vhich is proving highly successful. The house is 
rightly crowded, not unfrequently to excess. Thi 
viece which has excited the highest interest is 
indoubtedly Shakespeare’s gorgeous play “ Henr: 
he Eighth.” Mr. Kean’s Cardinal Wolsey is ver; 


vily ecclesiastic are veiled by the proud and 
‘ofty bearing of the man—the Richelieu of his 
S Ego et rex 
Mrs. Kean was a most queenly Katherine of Arragon, 
specially so in her interview with the two cardinals, 
and in the trial scene. Her death scene was very 
touching, and was greatly strengthened by tho 
manner in which the vision, with the descending 
angels, was managed. These two great artists—who 
have done so much for the cause of Shakespeare 
ind the legitimate drama — were well> supported. 
Mr. Rignold was every inch the bluff King Mal, in 
sostume the fac-simile of Holbein’s well-known 
victure, in manner all that tradition has handed 
lown to us of the many-wived monarch. Miss 
Shapman as the fair Anne Boleyn, and Miss Everett, 
Catheart, Everill, Warde and Righton, Surrey, 
Tromwell, Campeius, Buckingham and Lord Sands 
ull deserve honourable mention. ‘Louis the 
Gleventh,” ‘The Merchant of Venice,” ‘ The 
Gamester” and “ Hamlet,” have also been given. 
On Friday, May 3rd, ** Much ado about nothing ” is 
wnnounced, and on Saturday May 4th, “ The Stranger.” 
‘* Lost in London” is still running at the Prince's 
Theatre; it is very well put on the stage. Miss 
Nelly Moore as Nelly, Mrs. B. Egan—wife of the 
worthy lessee of the Queen's Theatre—as Tiddy, 
and Mr. Ryder as Job Armroyd contribute greatly to 
‘he success of the drama.——At the Queen's 
Theatre, Mr. Charles Horsman is playing in ‘ The 
Freen Bushes” ** The Corsican Brothers” * Retribu- 
‘ion,” and other pieces. After an absence of four 
years—during which he has gained an honourable 
position in London—the warm welcome he received 
was justly due to so great and so assuredly a 
favourite. 


lay— whose motto was meus." 


Mr. Seymour Smith commenced a brief engage- 
ment at Birmingham on Monday, last week, and 
luring the week he has introduced his new and at- 
tractive entertainment, entitled ‘ Ashore and Afloat,” 
in the course of which Mr. Smith sang some sixteen 
songs—some of them the old popular ones, others 
the new productions of our most favourite com- 
posers. Among the latter may be specially men- 
tioned Mr. Cummings’ new song, ‘* Home Bound 
Jails,” and a highly humorous effusion, entitled 
“The Man at the Nore.” The manner in which 
‘his last-named song was received plainly shows 
that it is possible to excite the risible faculties of an 
vudience without resorting to the ‘‘ Champagne 
‘harlie’’ expedients of modern days. Mr. Smith 
yossesses a baritone voice of great flexibility, and he 
iccomplishes his most difficult task of amusing an 
vidience for two hours without the slightest assist- 
ince. The libretto of the entertainment is evidently 
written by an accomplished hand, as the songs are 
introduced naturally and well. Mr. Smith must 
ulso be highly complimented upon the effective way 
in which his entertainment is rendered, gliding 
easily from the grave to gay, and thus carrying the 
interest of the audience from the beginning to the 
end, 

Mr. and Madam Finlayson gave a morning and 
o~vening concert in the Assembly-rooms, Ciren- 
vester, on Thursday, the 25th inst., the artists being 
Madam Finlayson, Miss Clark, Mr. Alfred Hem- 
ming, Mr. Finlayson, Mr. W. H. Eayres, violin, and 
Mr. J. 8. Shedlock, pianist. The morning program 
vas devoted to classical works, the evening was 
more general. We may mention Madam Finlayson’s 
lelightful rendering of Schubert's Lied, ‘ The 
mighty Trees bend,” and Bishop’s ‘Lo! here the 
yentle Lark,” with violin obbligato. Beethoven's 
‘ Adelaide ’’ and Gounod’s ‘‘ Salve dimora,”’ by Mrs 
Hemming, met with great applause. Mr. W. H. 
Eayres performed the last two movements from De 
Beriot’s seventh concerto, Ernst's ‘* Elegie,” a solo 
of his own composition, and David's Andante and 
3cherzo. Mr. Shedlock played Schubert's A minor 
Jonata Op. 164, two Lieder from Mendelssohn, 
Gubeck'’s Tarentelle in E minor, and Liszt's “ Galop 
thromatique,”” displaying good execution, and a 
ight though firm touch. Mozart’s A major Sonata, 
‘or piano and violin (No. 2), and Mendelssohn's 
mly one for saine instrument in F minor, ‘ Adiew 








during springtide. 


fine. The political craft and hypocrisy of the 
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& Berlin,” were also played by Mr. Eayres and Mr. 
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Shedloeck. Miss Clark played the accompaniments. 





l 
vivid pictures so notably illustrated by Verdi are | 


Both concerts were filled by a fashionable and ap-| there, with all their scenic accessories as well. | 


preciative audience, 

At the Theatre Royal, Brighton, Mdme, Florence 
Lancia has been a great success, reflecting the 
highest credit on the fair Directress. The principals, 
with one exception, have given satisfaction. The 
band, under the conductorship of Mr. George Cooke, 
have dene good service, and have won for themselves 
golden opinions, likewise the chorus, which is 
(though small) thoroughly efficient; while the 
company as a whole is very good. We have 
recently had the following operas, ‘‘ Il Trovatore,” 
** Crown Diamonds,” ‘* Barber of Seville,” ** Faust” 
and ‘Fra Diavolo,” with crowded houses. In the 
“« Trovatore,” the Senora of Mdme. Lancia took the 
audience by storm, her dramaiic energy, brilliant 
vocalization and expression raised the enthusiasm 
of her audience to the highest pitch. The only 
weak point in the opera was the Azucena of 
Miss Clayton. This lady is evidently a novice, 
and has yet a great deal to learn before she can 
hope to render with effect so arduous a character. 
Twice during the progress of the opera the prin- 
cipals were loudly called before the curtain. Ros- 
sini’s “ Barber of Seville,’ on Thursday, was a treat. 
The Rosina of Mdme. Lancia is perfectly charming . 
The Count Almaviva of Mr. Parkinson was all that 
that could be wished. On Friday evening Gounod’s 
“ Faust" was given with complete success, the prin- 
cipal parts being well sustained by Mdme. Lancia, 
Mr. Parkinson, Mr. Terrott, and Mr. Durand. 





THE OPERA, 





Her Majesty's Theatre opened on Saturday with 
a performance of that ever attractive opera, “ Le 
Nozze di Figaro’’—a work of which little need be 
said beyond that its position in the favour of 
opera-goers recommended it as an auspicious 
piece with which to inaugurate the season. 
‘Le Nozze’ is, after the “ Giovanni,” the best 
known and most universally liked of Mozart's 
operas, and has always held a prominent place in 
Mr. Mapleson’s repertory. Add to this, that its 
representation at the hands of the company was 
but in a slight degree different to what the 
audiences of Her Majesty’s are accustomed to 
admire. The Countess of Malle. Tietjens was an 
excellent performance —a performance which 
justified d'avance her warm reception. Her pure 
and legitimate vocalisation in ‘* Dove sono,” called 
down hearty plaudits; for her magnificent voice 
remains still unimpaired. Mdlle. Sinico looked a 
charming Susanna, and sang her music with great 
expression and finish, Mdme. Demeric Lablache 
was a saucy page—too saucy in some parts-—too 
much disposed, perhaps, to exceed the bounds of 
comedy; but that in this she carried away the 
sympathies of the audience was proved by the 
first encore of the evening, which was awarded to 
her. Mr. Santley as the Count, was vigorous as 
ever, and his delivery excellent. ‘ Vedro mentr’io 
sospiro”’ called down hearty applause. The duet 
between him and Malle. Sinico, “ Crudel perche” 
was among the best rendered numbers of the 
night. That clever and versatile artist, Signor 
Gassier, was a capital Figaro, full of spirit and 
fun. Mr. Charles Lyall made a successful début 
as Basilio, though his only air was cut out; Signori 
Foli, Casaboni and Cuzzio rendered small but 
efficient service. The orchestra performed capi- 
tally; Signor Arditi enjoyed his usual reception ; 
the mise-en-scine was good, and the theatre well- 
filled. The National Anthem was sung at the end 
of the opera. 

The “ Lombardi” was Tuesday's production. 
This spectacular opera, eminently suited in sub- 
ject to the genius of Verdi, as well as to the taste 
of modern audiences, owes much of its success to 
the prodigality of Mr. Mapleson in the way of 
scenery and appointment. Nor will those who 
seek Her Majesty's, anticipating a gorgeous mise- 


en-setne, be disappointed. The highly coloured | this large choral force. Every member of the choir 





| 
Mr. Telbin’s art comes strongly out in the bril- | 


liant Oriental scenes; the banks of the Jordan, | 
the environs of Jerusalem, and the heavenly 
vision in the third act. We have noticed 
the spectacular effects before the music, as 
being the prominent features of this special 
opera. Of the singing we may speak with 
commendation: the cast was good. Signor 
Mongini was unfortunately absent through in- 
disposition, and Mr. Tom Hohler undertook 
his part at a moment’s notice, thus escaping 
criticism. The Griselda of Mdlle. Tietjens was 
one of her many triumphs: in ‘‘ Salve Maria” the 
effect produced was electric. Mdlle. Corsi sang 
Viclinda well, and the same is to be said of Mdme. 
Tagliafico, in Sofia. Signor Tasca rendered 
Arvino effectively, while of Mr. Santley’s Pagano 
it is needless to assert that it was highly artistic, 
suitable as is the part. The part of Pirro brought, 
as might be supposed, additional laurels to 
versatile Signor Gassier. We must not omit to 
note the effect produced by “ La mia Letizia.” 
The orchestral effects were among the best of the 
performance. On Thursday the opera was re- 
peated. On Saturday the ‘ Huguenots.” 

At the Royal Italian Opera-house “‘ Masaniello,” 
twice adjourned, was given on Tuesday, an 
apology being circulated for Signor Naudin, who 
is still but indifferently well in health. The per- 
formance was highly satisfactory. Both the tenor 
role and that undertaken by Signor Graziani were 
in efficient hands. The Masaniello of Sig. Naudin 
is a truthful and finished creation, and the Pietro 
of the second gentleman full of animation and 
force. The duet between them brought out a 
vocal display which called down warm plaudits. 
Mdme. Lemmens Sherrington gave the cabaletta 
of Elvira and the various trying-scenes with 
which the part abounds with an excellence which 
demonstrated that the music could hardly have 
been left in better hands. The muette of Mdme. 
Maria Mora was full of picturesque eloquence ; 
and in Alphonso Signor Neri Baraldi’s voice 
redeemed the slightness of the part. The 
chief effects of the piece—choral, saltatory, and 
scenic, including the preghiera, the insurrection, 
and the tumultuousness of the last act—could 
not have gone more efficiently; and altogether, 
the revival must be noted as a great and praise- 
worthy success. 

On Thursday “ Le Nozze” was given, with 
Mdlle. Lucca’s appearance; and for Saturday 
Malle. Patti is announced in “ Il Barbiere,” 








CONCERTS. 





A Choral Festival of 5,000 voices, under the di- 
rection of Mr. G. W. Martin, was held at the Crystal 
Palace on May Day, Wednesday. This army of 
choristers was made up as follows :—3,500 were 
children selected from the Metropolitan Schools, the 
remaining 1,500 consisted of adults selected from 
the National Choral and other Musical Societies. 
The program commenced with Martin Luther's 
hymn, the first verse, sung in unison by the whole 
of the 5,000 voices, producing an indescribably 
grand effect. The first part of the program con- 
sisted of choruses, anthems, chorales, &c., including 
a children’s prayer, composed in three treble parts 
for this occasion by Mr. Martin, and sung by 1,200 
treble voices to a part. The second part of the pro- 
gram was composed of various madrigals and part 
songs, including the following national melodies, 
harmonised by Mr. Martin :—‘* Home, Sweet Home,”’ 
English ; the ‘* Minstrel Boy,” Irish; “‘ Scots wha 
hae,” Seotch; and “Men of Harlech,’ Welsh. 
The whole festival was deservedly a success. We 
may note as especially well done the ‘ Children’s 
Prayer,” the ‘“ Minstrel Boy,” and the ‘Men of 
Harlech,” of these, thongh the last two were 
encored, the best, to our mind, in point of executior 
was the first. The effect was really beautiful. Thi: 
is the tenth year Mr. Martin has brought togethe: 








is supplied with a book of the music; and as about 
50,009 singers have received a certain amount of 
musical education during the training for these fes- 
tivals, it is easy to account for the enormous increase 
in the taste for good choral music that has taken 
place during the last few years. Mr. Martin intends 
to organise meetings of a similar kind in all the 
large towns. The experiment has already been 
carried out at Birmingham with great success. 

A capital concert given for the benefit of Mr. 
Austin, was performed on Tuesday, and afforded 
satisfaction to a very good audience. The most 
notable numbers of a well arranged and varied pro- 
gram were a waltz by Venzano, sung by Miss Ida 
Gillies; one of Mr. Wilford Morgan’s songs, ‘* My 
Sweetheart,” sung by that rising tenor himself; the 
encored ‘*Come into the Garden Maud,” delivered 
by Mr. Sims Reeves with the well-known effect ; 
another encore by Mr. Reeves, being a new and 
pretty song by Blumenthal, ‘‘ My Queen; ” a third 
encore by Mr. Reeves, ‘‘ My pretty Jane,” ‘* Good- 
bye, Sweetheart,” being substituted; and two 
contributions by Mdme. Vilda—the first ‘‘ Casta 
Diva,” magnificently sung. err Jaell gave a 
couple of solos on he pianoforte in his best style. 
Altogether it was a most enjoyable concert. 

The Musical Union commenced its twenty-third 
season on Tuesday last, at St. James’s Hall. The 
program included, for the first time, the brilliant 
divertissement of Mozart’s in D, with other sub- 
stantial fare, more familiar to members of this 
Society. The concerted music was played with that 
careful attention to light and shade which is one of 
the special characteristics of these concerts. The 
young Hungarian violinist, Leopold Auers, per- 
formed the leading part of Mozart’s Sestet, and an 
adagio from one of Spohr’s Concerto to perfection ; 
in tone, style, taste and expression, he leaves 
nothing to desire. Mdlle. Mehlig, in Hummel’s Con- 
certante Trio and Beethoven’s Quintet, fully sus- 
tained the reputation she has so honourably won at 
the Philharmonic and Crystal Palace Concerts; and 
the brothers Thern, two youths from Pesth, termi- 
nated the matinée with a very clever performance of 
music for two pianofortes, composed by their father. 
The subscription, we are glad to know, is very good, 
and the season promises to be one of unusual in- 
terest by the introduction of new talent and the visit 
of the great Russian pianist and composer, Antoine 
Rubinstein. 


A better arranged program could scarcely have 
been furnished than that with which the New 
Philharmonic Society opened this season on Wed- 
nesday, as quoted here :— 

Overture “Euryanthe”) .. = .. Weber. 
Recit. ed Aria, ‘‘ Si lo sento” (* Faust’’) . Spohr. 
Crncerto in A major, for clarionet and orchestra Mozart, 
Aria, ‘‘ Bel Raggio” (‘‘Semiramide”) ., Rossini. 
Symphony, in C minor (No. 5) — +» Beethoven. 
Concerto, in D minor, for pianoforte and orchestra Mendelsshon. 
Cavatina, ‘* Come é bello” (“ Lucrezia Borgia”) Donizetti. 
Recit. ed Aria, ‘* Dove sono” (‘‘ Le Nozze di Figaro”) Mozart 
Overture (‘‘ Men of Prometheus”) .. Beethoven. 


The Concert took place in the new hall in Langham- 
place, acquired for the Society through the energy 
of Dr. Wylde. The singers were Mdme. Maria Vilda 
and Enequist. The instrumental features of the 
concert, it will be seen in reference to the program, 
were Mozart's concerto for clarionet, Beethoven's 
symphony, and the ‘* Men of Prometheus ” overture. 
The first was executed to perfection by Mr. La- 
zarus, and the band accompaniment was wortby of 
the solo. In the second, the volume of tone brought 
out under Dr. Wylde’s conducting exemplified, in a 
most satisfactory manner, the acoustical excellence 
of the new concert room. Nor was Beethoven’s 
overture an inferior performance, as the delighted 
audience testified by loud approbation. The large 
and powerful style of the German prima donna 
came well out in the air of Cunegunda from Spohr’s 
** Faust,” and Mdme. Enequist gained great favour 
in the great air of Semiramide. Malle. Anna Mehlig 
was the pianist, a most satisfactory aid. The room 
was crowded in every part. 

One of the most welcome series of concerts of the 
veason, is that of the London Glee and Madrigal 
Union, under the direction of Mr, Land, who com- 
menced their ninth season on Thursday last, at St, 
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James’s Hall. The vocalists were Miss J. Wells, 
Miss Eyles, Mr. Baxter, Mr. Coates, Mr. Land, and 
Mr. Winn, with the addition of Mr. Chaplin Henry; 
and they performed some of our finest glees in the 
best style, while the old ballads left nothing to 
desire. Mr. Harold Thomas gave a pianoforte solo 
between the parts. The audience were greatly 
delighted with their entertainment. 

The last winter concert at the Crystal Palace 
brought as a special feature Beethoven’s great 
symphony in A—No. 7—executed with that pre- 
cision, delicacy, and finish for which Mr. Manns’s 
orchestra is remarkable. Interesting too in the way 
of novelty was a new pianoforte concerto by Mr. 
Benedict, in E flat, a work full of graceful and 
pleasing themes, and scored with that master-hand 
which has made Mr. Benedict’s reputation in this 
department of his art. The orchestral accompani- 
ments in fact are prominently excellent, and almost 
distract attention from the merits of the solo part. 
The work has three movements, all of them pleasant 
to the ear : the Andante particularly is full of beauty, 
and carried off much applause. The tutti passages 
are well worked out. The pianoforte solo, which is 
difficult enough, was entrusted to Mdme. Arabella 
Goddard: it could certainly have fallen into no 
better hands. Thoroughiy entering into the com- 
poser’s idea, she made every note tell its own inten- 
tion, and rendered the whole with an unity and 
completeness which must have delighted the com- 
poser even as they charmed the audience. Thus 
the success of the new concerto was established. 
The vocalists were Miss Edith Wynne, Miss 
Bramer, and Mr. Wilford Morgan, the last a rising 
tenor who gives promise of an excellent’ future. 
The concluding overture was that to ‘ Guillaume 
Tell,” perfectly rendered. 

The quarterly Soirée Musicale of the Professional 
Students of the London Academy of Music was given 
at St. George’s Hall, on the 25th April. We may 
note the artistic rendering of Bel raggio, by Miss 
Dolby; a sonata for piano and violin, finely 
played by Miss Baker and Mr. Holmes; and the 
singing of Miss Fanny Holland, who possesses a 
very beautiful voice, though somewhat forced. On 
the whole, the concert was hardly so satisfactory as 
some of its predecessors. 

Miss Austin’s first matinGe musicale came off at 
the Hanover Square Rooms, on Tuesday last. The 
vocalists were Miss Rose Hersee, Miss Austin, Mr. 
W. H. Cummings, and Signor Ciabatta. The instru- 
mentalists: pianoforte Mdme Arabella Goddard and 
Signor Tito Mattei; violin M. Sainton. Conductors 
Mr. Benedict and Mr. Deacon. A very good pro- 
gramme was excellently got through to the delight 
of a fashionable audience. 





ENTERTAINMENTS. 





The Crystal Palace season program gives pro- 
mise of the usual interest. There are nine Opera 
Concerts advertised for Saturdays in May, June, 
and July. That these will be of a varied and in- 
teresting character may be gathered from the 
announcement that, by arrangement with Mr. 
Gye, of the Royal Italian Opera, Covent Garden, 
and Mr. Mapleson, of Her Majesty’s Theatre, the 
artists of both Opera Houses will this year appear 
at the Crystal Palace. This arrangement will no 
doubt be appreciated by the holders of season 
tickets. Besides the opera concerts, it is also 
stated to be the intention of the directors to 
undertake a great benefit concert, on a grand 
scale, in June, for which numerous offers of 
assistance have already been received. The great 
flower show of the season will be held on Saturday, 
May 25th, and the rose show on Saturday, 29th 
June. Amongst the novel features of last year’s 
program, none was more successful than the pyro- 
technic displays and illuminations of the fountains, 
and the ballad concerts. They will be resumed 
this year. Two ballad concerts will be given on 


the 8th and 20th May, for both of which Mr. Sims. 


Reeves is engaged ; and the first great display of 
fireworks will take place on Thursday, May 23rd, 


College fetes will be held as usual about the 
middle of July, and some archery meetings on 
enlarged and improved arrangements a little later 
in the season. As the guinea season ticket 
admits to all these attractions, it will, no doubt, 
be much sought after. Last year’s issue of season 
tickets was much larger than any former year, 
and, with such an attractive program, it is con- 
fidently anticipated that the forthcoming season 
will even show better results. The great holiday 
fétes of the year, viz., Good Friday and Easter 
Monday, have maintained their position with 
regard tothe number of visitors. On Good Friday 
and Easter Monday alone upwards of 70.000 
persons were present ; and as more appointments 
than usual have already been made for the great 
excursions, viz., the Odd Fellows, Foresters, Tem- 
perance societies, and other benefit institutions, 
the attendance of large numbers during the com- 
ing season may be fairly anticipated. The first 
opera concert, which will be supported by artists 
of the Royal Italian Opera, takes place to-day. 
Notwithstanding the severe winter, the gardens, 
although a little backward, are in excellent 
condition. The first display of terrace fountains 
will be given on May-day. 

A performance in aid of the St. Saviour’s 
Schools building fund, was given on Saturday in 
the Gallery of Illustration by the ‘ Charitable 
Thespians.” The farce of “No. 1 Round the 
Corner,”’ was cleverly acted, and a prologue spoken 
by the author, Mr. E. Roberts, F.S.A. had a happy 
effect with the audience. In ‘‘ The Porter's Knot,” 
Mr. J. E. Thirst’s Sampson Burr was remarkable 
for strong individuality and elaboration. The 
parts of Mrs. Burr and Alice were satisfactorily 
filled by Mrs. Leigh Murray and Miss Ida Severn; 
and the piece generally went well, the remaining 
réles being ably sustained. In conclusion the bar- 
lesque of ‘ Fra Diavolo” was performed, and put 
the audience in thorough good humour, 

The world of entertainment is richer than it 
was this time last year by one large and magnifi- 
cent hall, situated in perhaps the best quarter of 
the west-end that could have been selected. We 
allude to the new St. George's Hall, Langham 
Place, Regent Street—an erection for which the 
town is indebted to the enterprise of Dr. Wylde 
at the New Philharmonic Society. The Hall, 
with its galleries, will accommodate from twelve 
to fifteen hundred persons. The salon which is 
henceforth to be occupied by the Society is 110 
feet in length, 50 in breadth, and 45 in height. 
The elliptical roof is of wood, the lighting is 
managed by sunlights, and proper ventilation is 
secured by double windows and a frieze in com- 
munication with the lanterns-in the roof. The 
balcony runs round three sides of the room, and is 
very shallow, space for two rows of seats only 
being allowed ; facilities for exit are provided, 
and occupants of seats on the ground floor will 
find steps to ascend or descend. Colour is ex- 
tensively made use of in the decorations, and 
the architect is Mr. John Taylor, of Whitehall. 
St. George’s Hall has three separate entrances, 
from Langham-place, Regent-street; Mortimer- 
Street, and Great Portland-street, and is built on 
the site of the carriage factory, adjoining the 
German Bazzar. A building like this was much 
needed in the growth of musical and dramatic 
entertainment; and we doubt not that Dr. Wylde 
on those off-days when the hall is not required by 
his society, will find little difficulty in letting the 
place to entrepreneurs, and thus netting a profit 
which his energy deserves. 

“ Ruy Blas” was played by the principal mem- 
bers of the Barnsbury Dramatic Club, at Myddle- 
ton Hall, Islington, on Friday evening, the 26th: 
The experiment was somewhat hazardous, from 
the ambitious nature of the drama, but the per- 
formance throughout was successful. This was 
owiag to the uniform good sense and correctness 
with which the whole company played, and to the 
taste and congruity which marked the costumes 
and staye effects. Miss Wheeler deserves praise 





the day after the Derby day. The Dramatic 


Mr. Frank Burge acted cleverly in ‘ Ruy Blas.”’ 
The other important parts were played by Mrs, 
Kate Fisher, Mr. Ingledew, and Mr. Marriott. 
Buckstone’s ‘‘ Dead Shot” closed the entertain- 
ment. It was fairly played, especially the Hector 
Timid of Mr. Frank Vermore, an assumption fre- 
quently marked by strokes of happy and genuine 
humour. Mesdames Bowerman, and Messrs. 
Bertie, Archibald, and Marriott sustained the 
other characters. The music given in the inter- 
vals was of a questionable character. This should 
be remedied for the future. 

We have to notice an enjoyable Reading by 
Mr. E. Pearce, on Monday, at the Cavendish 
Rooms. Mr. E. Pearce showed considerable 
dramatic instinct in the delivery of a selection 
which included the names of Shakespeare, 
Macaulay, Hood, Jerrold, Burns, Mangan and 
others. The audience thoroughly appreciated the 
entertainment. 





THE THEATRES. 





A new comic drama in five acts produced on 
Monday at the Haym«rket is not calculated to 
impress the British public very favourably with 
the dramatic composition of Mr. J. Lester 
Wallack; while in this instance the “editing” 
(for so the phrase runs) of Mr. Dion Boucicault 
would seem to be less happy than the original 
authorship of that usually successful playwright. 
But we can scarcely assume than Mr. Boucicault’s 
share in the writing of “A Wild Goose”? has been 
extensive: more probably his name appears for 
certain reasons connected with the absence of an 
international copyright act between this country 
and America. It has become the fashion for 
English and American authors to commit a little 
pious fraud occasionally on the legal system by 
nominally joining in the production of a 
successful piece. Thus Mr. Halliday, the author 
of “ The Great City”’ announces that his drama is 
the joint offspring of himself and the U.S. Consul 
at Glasgow; and thus Mr. Wallack’s comedy ap- 
pears here as “edited” by Mr. Boncicault, The 
sooner a state of law—or rather lawlessness— 
which is thus practically evaded, comes to an end, 
the better for both countries. The respectable 
managers and publishing houses of America are 
equally anxious with our own to see a solid copy- 
right law established between Great Britain and 
the States. Literature and culture are steadily 
on the increase across the Atlantic; and our 
American friends will shortly find their own pro- 
ductions too valuable a property to admit of the 
international pilfering which has already con- 
tinued too long. 

Of the drama in question we regret to be able 
to report little favourable. It came out in 
America as “ Rosedale,” and has been advertised 
here as “The Scamp.” Its genre is hard to be 
described. Broad farce alternates with the dead- 
liest melodrama, into which the staple old ma- 
terials are infused—the wicked guardian, the 
stolen heir, the wronged mother, and a medley of 
gipsies, soldiers and conventional blackguards, 
Kive weary acts are devoted to telling the story 
how Lady Merivale is left a widow with an infant 
son, a baronet, and a goodly estate in the charge 
of a wicked Colonel; how by terms of her hus- 
band’s will she is not to marry again, and the 
estate passes, if her child dies without issue, to 
the Colonel; how she does marry; how the 
Colonel gets a gipsy to carry off the child and 
keep him in hiding; and how an heroic “ Plunger” 
rescues him by summoning a regiment of soldiers; 
the legality of whose act in putting down gipsies 
is unquestionable—on the stage. Throughout 
this rechaugfé of old materials, the comedy of 
Mr. Sothern as the “plunger,” Bob Devlin, keeps 
the audience alive. But he is fitted with but a 
poor part. He has to box with a gipsy and 
blacken his eye; he has to pretend to be a ghost; 
he has to get some fun out of jam pots, talk Ro- 
many with the gipsies, and sing a song with a 
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all this fool- | 
That he 
t, makes it natural and quiet, 
and maintains the 


the “willg rae’ of the pi ., Sut 
ing is below Mr. Sothern’ 
ton : down the pa 


; canacities 


attributes of a 
throughout, is to he 


gentleman 
understood. But the fact 
remains that an excellent actor’s talents—talents 
which fit the best comedy—are thrown away on 


this part. Nor is Mr. Buekstone better suited 


with a dull country _ who has to get his foot | 


into a rat-trap and behave generally like a clown 
in a harlequinade with jam and q mr. Mr. Howe 
is the “icked guardian; Mrs. Chippendale a 
Lady Devlin, mother of the wild goose ; | 
Mies Caroline Hill graceful as Lady Merivale ; 
and Mr. a forcible gipsy blackguard. A 
doctor's boy is ex ellently played by Mas 
Charles, At the end of the 
united to a shadowy 
(Miss Ione Burke), 
Neena, who has sacrificed everything for him, even 
her hand and happiness, 
out in the eold. 


pleasant 


Rogers 


Aurelia Fane 
while a gipsy love of his, 


creation, 


is left unsatisfactorily 
This is one of the many dramatic 
shortcomings in the work. 
‘ellent: Mr. Telbin'’s art has been invoked with 
poe effect to paint a moonlight picture of St. | 
Agatha’s Abbey, in the last act; and Messrs. 
O'Connor Nevertheless | 
we cannot, in view of the good plays to which the } 
patrons of the Huymarket are accustomed, ure. | 
dict a long or ssful run for the present | 
venture, 

Mr. W Sadler's | 

Vells Theatre promises to continue a succes Ful | 
A version of “Rip Van Winkle” by 
the actor who embodies the title-réle, Mr. Charles 
Rice, is the re at the Wells. The 
version differs in several points from that intro- 
duced to the publie by Mr. Jefferson. It is very 
well performed. The part of Rip is made effee- | 
tive by Mr. n cound and legitimate actor; 
ani Miss Fanny Gwynne is forcible in the 
shrewish wife. * Aladdin” bur- 
lesqne, its success to the out- 
rageously fanny personation of Widow Twankay | 
by Mr. Walter Searle, a player new to London. 
The whole goes with spirit. 

In the dramatic version of “ Hard Times” now 
running at Astley’s, the original author's inten- | 
tions have been rudely reversed at the end. All| 
Mr. Dickens's pathos in the description of the | 
death of Stephen Blackpool is thrown away, for 
Stephen is rescued from the mine by Rachel (an | 
improbable incident), gets well, and marries her. | 
The acting is The adapter of the 
novel is, we believe, Mr. Fox Cooper, a gentleman | 
who some years ago—in fact during the first Ex- | 
hibition—brought out a burlesque copy of the 
Times newspape 


The scenery is ex- 


and Morris contribute. 


euece 
Nl. Swanhorough’s ocenpancy of § 
enterprise 
istance-piece 
} 
Rice, 


The afterpiece, 
owes much of 





mediocre. 


supposed to be a couple of | 
centuries in alive nee, Which was cleverly got up, | 
sold at a shilling (if we mistake not), and excited : 
some amusement. | 
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FRANCE. 








Panis, April 80th. 

It is part of our theatrical system here to} 
disappoint even disappointment; accordingly, | 
just as everybody was despairing of seeing | 
* Roméo et Julielte”’ before the outbreak of war | 
should turn all the ploughshares if not the opera- 
shares into spears, and the pruning hooks into| 
the other weapon—out comes the work! It was 
80, you will recollect, with “ Don Carlos;’’ not 
that the subsequent parallel at all holds good, 
For there is no dissentient voice about Gounod’s 
novelty: it is admitted a success. Perhaps the 
public repented its coldness towards Verdi, and 
determined to make it up by being more than 
usually warm towards the next coming man. At 
all events the reception of “ Roméo” was immense 
—inore spontaneous and much more enthusiastic 
than that which greeted “ Faust.” Not that I 
wonlk!, from a ring, attempt any com- | 
parison between the two, cithcer as regards the | 
intrinsic value of the its elements 
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of snecess: these can alone be decided by calm 
judgment, after more fre- 


opportunities for hearing it. What 


and dispassionate 


jremains is to chronicle the effect of the first 
| night. 


The score is full of beauties; there is 
a wonderful tenderness, an entrancing form of 
melodic sweetness, which runs thronghout. The 
| love-duets between Roméo and Juliette will them- 
selves equal in popularity those of Faust and Mar- 
| guerite. From the German garden to Vienna is 
| an easy transition for M. Gounod; and this opera 
is a continual rivalry, as it were, of passionate 
outpourings, such as you may hear on some 
| still night of June from the throats of two night- 
| ingales—thatis to say if you ever do hear the night- 
ingale inEngland. I mayalso notea very dramatic 
scene—the duel between Tybalt and Roméo—and 
several splendid choruses. The execution was 
Mdme. Carvalho is the ideal Juliette, 


| first rate; 


graceful, impassioned, tender, and full of fire; 
| nor has her voice ever sounded to better advan- 


Iler part was a round of ovations. Michot 
| delivered himself of some effets de force which were 
not expected of him; in fact he was too eager; 
his voice will never tend against such a strain 
|if he do not curb his impetuousness. Cazaux, 
Puget, Troy, Barré, and the rest worked arduously 
and well. Decorations, costumes and the general 
mise en-sctne first-rate, for no expense has been 
spared S the Lyrique directorate in tempting 
the victory which they have achieved. 

At the Opéra, the “ Africaine’” has been 
resumed, for the purpose, as it was said, of giving 
some repose to the artists who perform in “ Don 
Carlos” —the greater part of the said artistes. 
however, being heard both in the one opera and 
Malle. Battu played Sélika with much 
talent. When “ Don Carlos” was resumed, there 
was a thin house, and a considerable diminution 
of the ordinary receipts. The Opéra Comique 
is still playing “ Mignon” and the ‘“ Fils du 
Brigadier,” and occasionally the ‘ Voyage en 
Chine ;”’ but as these are beginning to be some- 
what usés, we are told to look for the coming 
“ Etoile du Nord” and “ Robinson Crusoe” by way 
of a refresher to the habitués of this house. At 
ithe Italiens “ Columella”’ is frequently given; 
| and there are good houses when Adelina Patti 
sings with the famoue tenor Frascbini, but on 
oceasions the attendance is comparatively 

The Bouffes is closed, and it is not yet 
precisely known under whose auspices the theatre 
will re-open. Report says that Offenbach is 
likely to connect himself with it, in which case 
there might be some hope of a revival of pros- 
perity for this place of amusement. 

The competition opened by the Imperial Com- 
miesion of the Exhibition, in order to obtain a 
Cantata and a Hymn of Peace worthy of France 
and the great events of the summer of 1867, 
closed on the 15th, The productions of the 
successful candidates are to be sung at the grand 
international festival to take place in the month 
of July next. The poets—if we are to call all the 
competiters poets—have responded to the call 
of the Imperial Commission with an excessive 
empressement. They have sent in the words of 
no fewer than 3,500 cantatas, and taking the 
average length of these at 100 verses, we have 
350,000 verses. Then, of the hymns of peace 
there are 2,500, The extent of the poetry of the 
latter having been limited, the authors have been 
obliged to restrict their inspirations to three 
strophes of eight verses each—that is, for the 
2,500 hymns 60000 verses—in all 6,000 product- 
ions and 410000 verses. The special literary 
and musical committee have not shrunk from the 
enormous magnitude of the task imposed upon 
them in having to decide upon the merits of so 
vast an accumulation of manuscripts. Under the 
presidency of M. Auber they set bravely to work, 
and are incessantly engaged in their laborious 


| investigations, being actuated with the strongest 


The success- 
L receive a prize of 5,000 fr. 
rather congratulate myself 


desire to arrive at a just decision. 
ful candidates will eac 
anda gold medal, 1 


| 1 know not,” replied his friend, 





than I am not a musical magnate in Paris and on 
the Commission. Et vous? 

The second grand Séance de l’Orphéon of the 
city of Paris, under the direction of M. Pasdeloup, 
will take place on Sunday, May 5, at two o’ clock, 
at the Cirque Napoleon. On this ovcasion will be 
performed ‘Pritre du soir,” by Gounod; “ Le 
Roi Etienne,” by Beethoven; ‘Le Départ,” by 
Mendelssohn; “Marche de soldats,’”’ by Leo 
Delibes ; ‘La Création,’ by Charlot; “ Pritre a 
Marie,” by Salomé; the Chorus of Huntsmen in 
“Euryanthe,” by Weber; ‘ Les Chateaux de 
Bois,” by Mendelssohn; chorus in the “ Prison d’ 
Edimbourg,” by Carafa. These several morceaux 
will be sung by 1.300 pupils of the communal 
scLools—boys and girls and adults. 

Speaking of the Orpheonists, I may mention 
that some time ago the Prefect of the Seine 
offered prixes for approved pieces of poetry, to be 
set to music and sung at the general réunions of 
this body and in all the scholastic establishments 
of the city of Paris. The awards have recently 
been made as follows:—Gold medals to M.M. A, 
Hinzelin (general agent of the schools of Nancy) 
Auguste Brun, Paul de France, Jules Ladimir. 
Jules Chantepic, and Paul Johannis (attaché to 
the Ministry of the Emperor’s Household and of 
the Fine Arts), Bronze medals to M. A. Pernod, 
and to an anonymous author. 

The society’s concerts of the Conservatoire 
closed on Sunday. The association, however, in 
accordance with the request of the Minister of 
the Emperor’s Household and of the Fine Arts, 
have determined, on account of the Universal 
Exhibition, to give a series of concerts during the 
month of June. The first of these is fixed to 
take place on Sunday, the 2nd of that month, at 
two o’cleck. It is announced that during the 
Exhibition we shall have the famous Viennese 
orchestra here, under the direction of MM. Straues 
and Bilsé, of Vienna. 

Some days ago the Parisian literary world was 
a good deal amused and slightly scandalised by 
the public sale of copies of a photograph in which 
M. Dumas pére and a horserider of Mazeppa 
notoriety, were depicted together in the most 
amicable of téte-d-tétes. Dumas was represented 
in his shirt-sleeves, nursing Mazeppa; and 
another photograph represented the foolish old 
novelist hugging the woman to his breast. The 
Paris correspondent of the Phare de la Loire even 
took the trouble to transmit one of them to the 
editor, to keep it on view at his office, so that the 
provincials might be at least as much shocked as 
the Parisians. The Soleil further announced the 
approaching marriage of the great novelist with 
the “ young person of the Gaité.” It was sub- 
sequently thought that the picture, was “ com- 
posed ”’ out of two others (a reprehensible practice 
unfortunately too common), especially as M. 
Dumas, threatened the photographer with a civil 
action for what he did. But the case has come 
on, and it turns out that silly M. Dumas really 
allowed himself to be photographed in the 
unseemly attitude, though he wished the cartes to 
be kept en famille. The photographer however 
knew his business too well, and the cartes of 
course sold enormously. A sharp lesson was read 
Dumas in court on his folly in thus associating 
himself at his age with questionable persons and 
pursuits. It is asserted that double photographs 
are to be seen of M. Bismarck and Mdlle. Pauline 
Lucca, but it is stated that in this case it was by 
consent of the parties, and was due to an acci- 
dental rencontre of the charming singer with the 
great Minister in the studio of the photographer, 
And these cartes are, I believe, at least respect- 
able. There is no clasping and no shirt-sleeves 
in the case. Das wpe lanes 

A Huyory Suepnerpess.—At the last ball at the 
Opéra, Paris, a lady remarkable for her emt onpoint, 
entered the Grand Salon, leaning on her ercok, as @ 
shepherdess. ‘* Who is that? ” inquired a gent; 
“but I should 
imagine her to be some shepherdess, who has eaten 


all her sheep, and come here to console herself for 
their loss, 
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A Prodigy. A Tale of Music. By the author of 
“Modern German Musie,”’ “ Roccabella,” &c. 
London: Chapman and Hall. 

In days when the three-volume novel most 
frequently inclines to one of two extremes, the 
frivolous and purposeless, or the didactic and ser- 
monising, it is pleasant to light on one of the 
genus which eschews either polarity. The book 
before us holds the happy mean between the 
ephemera of the Circulating Library and the 
platitudinal and incontrovertible works which 
pour forth from some novelists with the regularity 
of a Sunday sermon. ‘A Prodigy” is written 
with a purpose, but the purpose is never insisted 
on at the expense of interest. There is an easy, 
agreeable plot in the story; the characters are al] 
human; we encounter neither impossible virtues 
nor incredible crimes ; the hero himself—prodigy 
as he is—is drawn full of faults which work their 
own reparation, and it is from these faults that 
the lesson of the book is derived. The story in 
fact is meant to illustrate the evils which arise 
out of a young turbulent and sensitive nature left 
to do battle with the world withoutdue guidance, 
and having instincts the very nobility and 
generosity of which lead their possessor into 
danger. It is “a tale of music,’ but not of the 
technicalities of music: those who from Mr. 
Chorley’s known position in the critical world 
anticipated that certain theories in connection 
with his art would be here set forth, and certain 
principles defended, have been disappointed. 
Not as critic but as novelist does the author come 
before us, and he wisely limits himself to the 
latter capacity. He has not given us a pamphlet 
or a leading article, but a story, with music intro- 
duced as the venue of the chief character, and not 
as the arena for artistic controversy or the 
rostrum of theories and speculations. 

The “Prodigy” is introduced at the opening 
as a young boy, the son of a German Baroness, 
herself English by birth, who has by the death of 
her husband been left in reduced circumstances. 
She has two children—Justin, and his younger 
brother, Charles, the genius, a wild, wayward. 
capricious, and gifted spirit, and the exact 
opposite of the plodding Justin. The Baroness 
and her children come to England and cast them- 
selves on the good nature of a distant relative, 
one Mistress Galatea Whitelamb, an old maid 
very happily sketched in her preciseness, Martha- 
like care for “much serving,” and thorough 
simplicity of character. In England Baroness 
Ernstein falls in with a rising manufacturer, the 
great Mr. Bower of Bower Mills, whose wealth 
and influence have procured for him a peerage, 
and who is on the look out for a suitable wife to 
transmit his new-found honours to posterity. 
For the Prodigy’s sake his mother accepts the 
offer of the rich man, but her care is thrown 
away; the step-father takes kindly to the dull 
industrious Justin, but evinces a strong an- 
tipathy to Charles, the gifted and recalcitrant. 
Charles in short is sent off to Germany, to com- 
plete his musical studies at 2 Conservatory in a 
small town, where he speedily outrages all 
decorum, at the same time that he alienates his 
step-father still further. There he attaches him- 

self to a shy, reserved, incompris fellow-student, 
Becker: and between the two a warm friendship 
grows up. Becker has a sister, a ballet girl at 
Tiibingen, of whom he is in the habit of speaking 
in the fondest terms, and whose advancement in 
life it is his one object to realise. Into all the 
projects of his fellow-student Charles Ernstein 
enters with his usual impetuosity. Foiled in his 
demands for money from home, he takes advan- 
tage of a visit from some royal personages at the 
Conservatory where he is studying, to play the 
pianoforte with unwonted brilliancy, and im- 
mediately thereafter to solicit contributions from 

the noble company—ostensibly for himself but in 

reality for Becker, For this breach of decorum 
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| 
he is ultimately expelled the schcol; while at the 


drowned whilst bathing. 
From this point the Prodigy’s troubles begin. | 
He sets off on a Quixotic expedition through Ger- | 
many in search of his poor friend's sister, resolved 
to befriend her at all hazards. He resists the | 
most flattering offers—offers which even extend to 
an alliance with an enamoured Princess—which 
may wean him from his purpose. Ultimately he 
finds the girl, and, to rescue her from persecution 
marries her. The marriage is not a happy one, 
it was undertaken on his part from impulse | 
merely, not affection; and though his wife's | 
passion for him is intense and provokes occasional | 
outbursts of jealousy, the bitter truth is borne 
upen him that he cannot love her. The contrast 
between the husband’s finely wrought, poetical 
temperament and the wife’s frivolous and super* 
ficial character is well delineated. Through what 
trials they pass—trials heightened rather than 
diminished by the Prodigy’s growing fame as a 
pianist ; how the evil agent of the story so far 
triumphs as to destroy the reason of Charles's wife 
and cause her in a fit of maniacal fury to wound 
her husband in the right hand and spoil his play- 
ing for ever; and how the tale ends somewhat 
sombrely, but with a sort of promise of better 
things to come in the future, the undiscovered 
country of a fourth volume,—need not be 
enlarged upon. Such readers as may be curious 
will best investigate all these things for them- 
selves in the book, which we promise will repay 
perusal. 

The faults of “A Prodigy” lie chiefly at the 
commencement: throughout the greater part of 
the first volume there is a perceptible looseness 
in the narration, the strings which hold the pup- 
pets are not well gathered together, and the story 
straggles. But as the author warms with the 
task, he notably improves; and the two subse- 
quent volumes are interesting. The drawing of 
the faulty hero is full of vigour; the pictures of 
German life possess attractiveness; and the 
delineations throughout show the author’s shrewd- 
ness of observation. ‘The weakest point perhaps 
is found in the humorous passages: the novelist 
attempts some fun in the translation of German 
conversation with the national idioms and con- 
volutions; and herein he fails. It is not 
sufficient to string a lot of long English words 
together with a hyphen between each, and to 
commence every sentence with ach, in order to 
convey a true notion of German phraseology. 
But these are faults which lie on the surface 
merely, and which are overbalanced by the merits 
of the work. Altogether, “ A Prodigy” is a story 
which the casual reader will find entertaining and 
the thoughtful reader instructive: no less is it a 
work worthy of its author—one of the few cogno- 
scenti who compensate for the inability of most 
members of the musical profession to write— 
even remotely—on their own art. 


| 











MUSICAL “REGISTER,” AND 
ASTHETICS OF MUSIC. 
To the Editor of The Orchestra. 

Srr,—A case is given this year at Boston, in 
America, of a lady who has totally lost her power of 
singing and voice for 6 years, which was quite 
restored by a slight operation on her vocal chords :— 
a little tumour, the size of half a split pea, had got 
between the chords. Dr. Flowers doubts that the 
voeal chords in a state of vibration can give over two 
octaves, but I think he will find all the physiologists 
of Europe, and all the philosophy of vibrations 
against him. I think I may say that I have the best 
reason for knowing that one of the singers referred 
to as dying of consumption, and still having a most 


—ne suter ultra erepidam—the surgeon naust not 
Nor did I say much as to 
what the length of her register was, but that a few 
notes accurately sung, as a great master like Hiindel 
or Mozart would write them down, are far preferable 
to ad libitum ear-splitting roulades, peradventure of 
a shouting prima donna, ever such a beauty, say at 
the Crystal Palace at a Hiindel festival. 

T may be wrong, but one of the plainest ladies of 
the Opera companies of the last dozen years, plain 
to a fault, but who sings the few notes set down for 
her with the accuracy of a well-tuned piano, has 
more charms for me than even Tietjens or the always 
to be popular and admired Patti; it is like looking 
at the cartoons of Raphael and a diagram in Euelid, 


‘ 
a 


| or exquisite miniature painting. 


And talking of cartoons, reminds me that Mr. 
Ruskin has given an extraordinary opinion of late 
that painting (and possibly music) in America, must 
be subservient to, or the reflex only of the glory and 
legality of Jamaica massacres. With such a doctrine, 
one can see that the Editor of the Orchestra has 
done good in expounding or exposing the fallacy that 
the glorious work of Mozart in ‘* Don Giovanni" was 
vicious and less religious than the work of a cart- 
horse on the Thames embankment. De gustibus, 
&e,, surely, but I must not take up space.—I am, &e., 
Cuaruies Kipp, M.D, 
Sackville Street, W., April 22. 





THE CUCKOO. 
To the Editor of the Orchestra. 
Srr,—Walking early the other morning on 
Addington Hills I heard two cuckoos: their notes 
were a rather flat major third, but they differed 
in pitch by a whole tone: one bird giving F 
sharp D; the other EC; the note of the cuckoo 
then is not uniform as to pitch. I hope to have 
many future opportunities of hearing the birds 
before they depart, and if so will note their 
changes of tone.—Yours, &c., 
Rusticus Exprcrans, 





Shirley, April 30, 





Paganini Repivivus.—Uustrrr Hatin Monpay 
Porutar Concerts.—' The very large audience 
which assembled Jast night’ in the Ulster Has 
afforded one of the very best proofs of the popu- 
larity which Paganini Redivivus has obtained 
in Belfast; while the enthusiastic testimony 
which last night—as on each of his frequent 
appearances this season—greeted his performances, 
renders him the most popular artist who has ever 
taken part in these Concerts. It is needless to 
say in his prase what we have so often said 
before. His first piece received a warm encore 
and a recall, and his second piece a double encore 
and a recall.—‘ Northern Whig, Tuesday, April 2. 
—“Yesterday evening Paganini Redivivus 
made bis last appearance for the season. The 
balcony and reserved seats were quite full, while 
the unreserved seats were crowded to inconvenience. 
This gentleman has attained to such an enviable 
popularity that no matter what ‘style’ or ‘school’ 
of music he performs he secures the greatest 
amount af approbation that the audience could 
possibly bestow. His encores are always real— 
and unmistakable encores, too—which merely to ac- 
knowledge by a bow only tends invariably to 
cause the vehemence of the applause to assume 
such a formidable pitch that compliance becomes 
a necessity. Upon his returning to the platform 
for the last time he was greeted with deafening 
cheers,”’—Northern Whig, April 9. 


Baitisn Cottees or Hravtn, Eusten-road, London,—fort 
yor. use of these medicines (MORISON’S VFEGETAB 
JNIVERSAL MEDICINES) by the public bas proved, their 
efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medicinal herbs, they are townd by experience 
to be harmless to the most tender age, or the weakest 
frame, under every s'age of human suffering; the m 
pleasant and benign in their operation ever to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing @ 
cure. if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 











powerful voice up to the last, is substantially true. 
If Alboni could sing as high as Jenny Lind, or as 
Verdi might carry her, how is it we never heard her 
sing so high? But here I could modulate intoa 
minor chord in deference to my friend Dr. Flowers 




















cleanse and purify the blood and fluids, They are nemed :—No, 
| 1 Pills; No. 2 Pills. In boxes at 74d, 18. 144., 28. Od, and 
| 4a, Gd. ; family packets, 11s. each ; also the Vegetable Aperient 
| Powders, 1a, 4d. od box. Morlson’s Vegetable Univerval 

Medicines are sold hy the Hygeinn Agents, and mil Meticing 
Vendors. Beware of Vaccination, eich ia a direct poisuney 
of the blood, and therefore the cause of al] kinds of disease, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


To-morrow (Saturday), May 4, will be performed ‘for the 
first time this seascn) Rossini’s Opera, TL BAKBIERE DI SI- 
VIGLIA Rosina, Mdlle. Adelina Patti ‘her first appearance 
this season); Bertha, Malle. Ackermann ; Figaro, Signor Uo- 
togni ‘his first appearance in that character in England); Bar 
tole, Signor Ciampi; Basilie. Sievor Tagliafico ; Fierello, Sienor 
Polinini ; Sareente, Signor Rossi; and Almaviva, Signor Mario 
Conduetor, Mr. Costa, 





HER MAJESTY’S THEATRE. 

To-morrow Evening (Saturday), May 4, will be perfermed for 
the first time t)is season) Me yerbeer’ 8 chef-d'@uvre, LES AU 
GUENOTS, Raoul di Nangis, Sienor Tasca : I) Conte di Sans 
Signor Gassier; I! Conte di Nevers, Mr. Santley ; Tavannes 
Signor Avretti; Do Cosse, Mr. Lyall: De Retz, Signor Casa- 
boni; Mern, Sienor Balesca; Bois-Rose, Sienor Manfredi ; 
Menaci, Signor Foli, Signor Ber tre chi, Signor Pacini; Marcello, 
Herr Rokitaneky (bis first appearance this season); Urbano, 
Malle, Martelli (her first appearance): Margherita di Valois, 
Malle. Sinico: Dama dOnore, Mdlle. Baumeister; and 
Valentina, Mdlle. Titiens Conductor, Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE GREAT CITY, Mesars. Warner, Morton, Fitzjames, 
C, Cowper, C, Harcourt, F. Villiers, W. M‘Intyre, J. Rouse, J. 
Irving; Mesdames Madge Robertson, R. G. Le Thiere, and C, 
Thompson, And THAT RASCAL JACK. Mr. J. Rouse. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WOLF AND THE LAMB. Messrs. Chippendale, 
Farren, Gordon, &c. ; Mrs. Fitzwilliam. A WILD GOOSE. 
Messrs. Sothern, Buckstone, Rogers, Gordon ; Mesdames Burke, 
Hill, Chippendale, Laws. And A KISS IN THE DARK, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster, 
GARIBALDI IN SICILY. Misses Roden, E. Pitt; Messrs 
R. Phillips, P. Bedford. LOST IN LONDON, Measrs. H. 
Neville, J. Clarke, P. Bedford: Mra. Billington, Miss Neilson. 
And A FRETFUL PORCUPINE, Mr. J. G. Taylor. 


ROYAL LYCEUM THEATRE. 

Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Ateight, THE DUKE’S MOTTO. Mr. 
Fechter, Messrs. Jordan, Emery, Price, Widdicomb, Fitz- 


patrick, Dalten, Newbound; Misses Henrade, Elsworthy, and 
C, Leclereq. And a Grand Ballet, M. Espinosa, 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

THE BEST WAY. Messrs. 1. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. And OLYMPIC 
GAMES. Messrs. D. Murray, H. J. Montague; Mesdames 
Farren, Moore 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 

IDALIA. Meadames Frank Matthews, Kearney, Jones, 
Gunniss, and Miss Herbert; Messrs. Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SECRET. Con- 
cluding with HK LLES LIKE TRUTH. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SWEETHEARTS AND WIVES. Messrs. Parselle, Belford, 
F. Robson ; Misses Hughes, Newton. PYGMALION;; or, The 
Statue Fair. Mesars. Thorne, James, Turner ; Mesdam.s A, 


Swavborvugh, Raynham, Harland, Johnstone, Newton, Holt. 
Aud THE FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 

Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Bancroft, Hare, F. Younge ; 
Mesdames Marie Wilton, Larkin, Lydia Foote. And MAGIC 


TOYS. Messrs. ‘eens Glover ; ; Mesdames Blanch Wil- 
ton, Bella Goodall. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FL YING SCUD. Messis. 
Neville, Bein ore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, ©. Saunders, B. Foote, Raymond, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
bya Miss M. a me The Latest Edition of BLACK- EYED 
BUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
TIDE AND fee a Tale of the Thames. Mr. Creswick, 


Shepherd, Messrs. W. Holsten, Maclean, H. Thom 4 
A. Nelson ; Mesdames esdames Pauncefort, R Webster, Goodall, M’ Mi 


Preceded bd MESMERIS 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
UNDER THE ase. Mesars. ss. Atkins, Ste- 


ena, Kichardson ; * Edith Stuart, M as, Caul- 
arid. And (HE kyarit OF THE LURLEY Misses 
&. Stuart, Chirlwall, Clifton ; Messrs. Atkins, 








s, Arthur. ! aged 66 years, 


HERR REICHARDT’S 
NEW 

“T LONG FOR THE 
VIOLET OF SPRING.” 


SONG, 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srreer. 





f~Eo THE BENEVOLENT. — A _ Professional 
Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sick with 


Malle. Carlotta Patti’s concerts at the Théatre 
Lyrique commenced on Monday. 





“ Grifith Gaunt,” Mr. Augustin Daly’s version, 
has been revived at the New York Theatre, and 
played four nights to slim audiences. 





The critics of Pesth speak warmly of a new 
Hungarian opera by Erkel, “ Dosza,” as being 
above the average of national compositions. 





The season at Spa has begun. It commenced 
the 1st of May, and lasts till the end of October. 
Balls, concerts, pic-nics and races fill up the pro- 
gram. 





The opening of the International Theatre in 
Paris will shortly take place, with H. Potier’s 
opera as the inauguration piece. It is now in 
rehearsal. 





Madlle. Patti’s benefit in Paris brought in up- 
wards of 19,000 francs. It was a great success, 
The artist counted 75 bouquets of all sizes, and 18 
crowns at the close of the evening. 





The birthday of the King of Prussia was cele- 
brated at the Court with Offenhach’s “ Song of 
Fortunio,” sung by Mdlle. Artét, Frl. Lucca, Miss 
Harris, &c. The success was very great. 





Mendelssohn’s “ Elijah” has been twice per- 
formed at the Milan Conservatory with remarkable 





all resources exhausted, respectfully and earnestly APPE \LS to 
the Benevolent IN AID of his FAMILY and himself.—Further 
particulars may be known of Mr. T. Chappell, 50, New Bond- 
street; Mr. Mitchell, Old Bond-street ; and ©. Lonsdale, 26, Old 
Bond-street, and by whom any contributions will be most 
thankfully received. 








NOTICES TO CORRESPONDENTS. 
—_ 

Spzro.—Many thanks for good wishes, but our staff is com- 
plete. 

V. Sr. G.—Signor Randegger, 31, 
square. 

A Constant Reaper had better ask the lady herself. 

Jenemy Taytor.—We do not quite understaud the bearings of 
the case you bring before ns. 

*.* We are this week without our communication from Am- 
sterdam, in consequence of our correspondent’s absence from 
home. We trust (and we are sure our readers are with us) 
that we shall have onr usval Dutch letter in our next issue. 

*," Recetvep Too tate.—A letter from Dr. Flowers; some 
provincial news. 

Hetp over.—*‘ Penny Readings,” ‘‘ Don Carlos Justified,” 
Memoir of Chopin. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


Orchard-street, Portman- 











It is requested that in future all communice- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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M. Blumenthal is in Paris. 





M. Membrée has finished a new opera in two 
acts, called “ Le Paria.” 

Sivori in Pesth has recently gathered many 
plaudits and few florins. 





Mr. Gye attended the first performance of 
« Romeo and Juliet” at the Lyrique. 





The success of Gounod's “ Romeo’’ continues to 
increase. Stalls are fetching between £3 and 
#A. 





The death is announced in Vienna of Herr F. 
8. Gratsch, composer and second chef d'orchestre, 





. considering how little the public are used 
to compositions of the serious order. 





It will be observed that Mr. Ransford again 
announces for Monday one of those ballad concerts 
which he has so well succeeded in popularising 


with the public. His program is excellent as 
usual, 


Mdille. Nilsson is engaged at the Paris Opera 
from the month of November next, where she will 
perform the character of Ophelia in the “* Hamlet” 
of M. Ambroise Thomas. This artist is to receive 
7,000fr. a month. 





From Hamburg we learn that a journeyman 
baker has come out as a tenor with some success, 
His voice is good and agreeable. A great draw- 
back to his appearing on the stage is, that the 
poor fellow has lost an arm from some accident in 
his former vocation. 

It is unwise to trust to first performances at 
Naples. Pacini’s ‘‘ Rerta” turns out no success, 
the acclamations and recalls of the first. night 
have not been repeated. The public find in the 
opera prolixity to weariness, a want of originality, 
and little or no dramatic sentiment. 





The Parepa-Brignoli troupe is doing well at 
Philadelphia. The “short season” was opened 
this week by a performance of ‘Il Trovatore,” 
followed by that of “Norma.” Mdme. Parepa- 
Rosa, of course, took the Philadelphians by storm. 
Signor Limberti, the tenor who sang with her, 
hails from Mexico, 





Ambroise Thomas’s “ Hamlet” is originally 
written with the title-réle for tenor. A warbling 
high-voiced Hamlet—a Hamlet with the famous 
soliloquy set as a cavatina, would be a curiosity. 
Bot as M. Faure is said to be chatged with the 
part, it is added that the composer has decided on 
rewriting the réle for baritone. 

The season at the unfortunate Scala of Milan 
has terminated with a storm which eclipsed all 
preceding dieturbances. The private directorate 
of the theatres royal comes to an end, and the 
Prefect administers affairs provisionally. His 
first act has been to nominate the maestro 
Gallieri impresario of the Cannobiana theatre with 


-!g subvention of 25,000 lire. 
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Mr. C. J. Hargitt’s orchestral concert est 
Friday promises to be rich in novelty. Beethoven's | 
choral cantata, ‘Calm Sea and Prosperous Voy- | 
age.” a Schiller cantata by Meyerbeer of great 
beauty, and the “ Struensee” overture are among 
the musical treats promised, executed by good 
artists. The program is arranged with judg- 
ment, 





In memory of Abraham Lincoln, grand musical 
and oratorical solemnities on the second anniver- 
sary of the death of the martyr President will be 
held in New York, under the auspices of the 
German Radical Republican Central Committee, 
in the great hall of the Cooper Institute, on 
Monday, the 15th inst. The musical part of the 
exercises will be under the direction of Carl 
Anschutz’s Institute and the celebrated virtuosi, 
Messrs. Poznanski, Bussmeyea, Kalliwoda, and 
Morgan. 





A criticism which appeared in last Friday’s Day 
on a concert given by the Brixton Amateur Mu- 
sical Society, places before the readers of that 
journal some curious bits of musical intelligence. 
They are told that one of the pieces performed by 
the society was Gounod’s Meditation sur le premier 
prelude de 8. 8S. Bach. This prelude the Doy de- 
scribes as a “fugue for the flute and leading 
violin.” We are curious to know who wrote a 
prelude which is at the same time a fugue for the 
flute and violin—Bach or Gounod? Perhaps the 
Day will state. 





In a public sense we regret: to announce that 
the stage is about to lose one of its brightest 
ornaments in the person of Miss Kate Terry. In 
a personal sense we are happy to add. that Miss 
Terry’s secession is occasioned by her being on 
the point of marriage with a gentleman whose 
wealth is great and whose good qualities are 
widely and warmly recognised. This marriage 
promises on both sides to be a fortunate one. In 
a short time an accomplished and gifted actress 
will be lost to the public eye, though as n private 
lady she will retain the acquaintance and esteem 
of a large artistic circle. 

Of dramatic affairs across the Atlantic the New 
York Weekly Review says:—Altogether, the local 
drama is somewhat stagnant. In the provinces 
as nearly as we can determine, dullness is reign- 
ing in like manner. This state of things is, in part, 
attributable to the proximity of the season's close. 
But a deeper reason for dramatic decay is the 
fact that speculators have so largely overrun the 
stage. Directed, in great measure, by men who 
look upon a theatre as a sort of mental grocery- 
store or shoe-shop. the drama must inevitably 
droop. Like gravitates to like; and managers 
who appeal to the lowest tastes will attract to 
their theatres only the lowest orders of people. 





Events have proved that a previous statement 
of ours, though premature, was based on truth. 


Mr. Benedict has obtained Mr. Mellon’s post at 


the head of the Liverpool Philharmonic orchestra, 


to the astonishment of those who were not in the 
Apropos 


secret of Mr. Benedict’s candidature. 
of this post, we are requested to state that Mr. 


A. 8. Sullivan was not a competitor. So careful 
indeed was he to abstain from any appearance of 
desiring the appointment, that he declined to 
conduct his In Memoriam overture at the Society’s 
concert, lest he should be suspected of wishing to 
influence the choice of the directors. Delicacy 
like this is but too rare in a profession which 
furnished so many grasping applicants for Mr. 
Mellon’s emoluments ere the breath wad well out 


of his body. 


Theresa, of café chantont celebrity, has been the 
The Alcazar, a 
Café Chantant.of that city, had engaged Theresa 
for a certain number of nights, raising the prices 


cause of a riot at Marseilles, 
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of the Marseillais, and they forthwith broke into 
the place and committed every sort of damage. 
Theresa has written a letter to the papers, ex- 
plaining that she had nothing to do with the 
change of prices, This letter is in an amusingly 
lofty strain, and talks of her intention to have 
given a popular entertainment expressly for the 
people, and observes that the people were too im- 
patient. to wait for their turn. In spite of this 
apology, or perhaps en account of the im- 
pertinence in qnestion contained in it, this 
personage has had to leave Marseilles without 
giving her concert. 





A most interesting sale of musical curiosities 
took place on Monday and Tuesday in Paris in 
the disposal of the effects of the late Leborne, 
who was at the same time librarian and chief 
copyist at the Opera. Nottospeak of the number 
of engraved and copied scores—some of them very 
rare—of different musicians, there were upwards 
of two hundred letters bearing signatures more 
or less celebrated—such signatures as Adam. 
Cherubini, Clapisson, Donizetti, Mdme. Da- 
moreau, Gossec, Carlotta Grisi, Th. Gautier, 
Halévy, Hérold, Mdlle. Georges, Kreutzer, 
Lesueur, Lafayette, Méhu), Meyerbeer, Martini, 
Mario, Nourrit, Nicolo, Onslow, Picard, Paér, 
Ponchard, Rossini, Scribe. Spnontini, Talma 
Marie Taglioni, Valentino, Viotti, ete. But the 
chief features of the sale were numerous frag- 
ments of unpublished music by great masters 
principally “cut” before representation. There 
were fragments of the second act of “ La 
Favorita,” fragments of “ Guillaume Tell,” a whole 
act excised from the ‘‘ Huguenots,” fragments of 
* Robert le Diable,” among the last a complete air 
for Bertram; and all of these unpublished and 
unknown, 

The appeal of the Alhambra-proprietor against 
Mr. Tyrwhitt’s decision of January last, which 
found that the pantomime there represented was 
a stage play and therefore unlawful, came on 
during the Middlesex Sessions on Saturday. The 
Assistant-Judge said, considering the importance 
of this question, and how much these places 
contributed to the entertainment of the public, 
as the subject had already been examined by a 
Parliamentary Committee, it would be desirable 
if there was some enactment upon it; but the 
Court had to give its opinion upon the question 
raised, and deal with it as a matter of fact, 
independent of any other considerations. The 
Court had been pressed much by a former 
decision, and it would be,unpleasant to reverse 
its decision; but there was a great distinction 
between this and the former case, and, taking all 
the facts of the case into consideration, and what 
had been admitted by the learned counsel for the 
appellant, the Court was unanimously of opinion 
that. this representation was part of a Pantomime, 
and that the conviction must be affirmed. Mr. 


Strange’s counsel then asked the Court to post- 
pone the enforcement of the penalties for three 


to the striking similarity of characters, plot. and 
“ business” in the drama of the plaintiff and that 
of the defendant as shadowed forth in his bills 
and posters; and a tabular statement of these 
coincidences had been compiled and appended to 
the plaintiff's bill, for the purpose of informing 
the mind of the Court upon this point. It 
appeared that Mr. Boucicault had received on 
Good Friday afternoon a play-bill announcing the 
performance on Easter Monday and during the 
week, at the Halifax Theatre, which has been 
opened by the defendant for a short season, of 
the piece in question, but, from the closing of 
the Chancery offices for Easter, it had been 
impossible to apply in time to stop the perform- 
ances of Monday and last night. The Vice- 
Chancellor granted an interim injunction until 
Friday week, upon the usual undertaking by the 
plaintiff as to damages. Meanwhile the defend- 
ant has continued to advertise his play as having 
no connection with the “ Flying Scud.” 





Our readers will remember that some time ago 
Mr. Rophino Lacy (who is now compelled to 
appeal to the charitable) brought an action 
against Mr. J. L. Toole to recover damages for 
playing a farce of Mr. Lacy'’s in Liverpool, 
Mr. Toole’s defence being that he had 
paid the necessary fees to Mr. Lacy's landlord, 
who had acquired the copyright of the farce in- 
stead of rent. The ease against Mr. Toole was 
thus lost. by Mr. Rophino Lacy. Subsequently a 
rule was obtained to show cause why the judg- 
ment should not be reversed, and on Saturday 
defendant's counsel appeared to show éause. The 
question turned on whether the plaintiff's letter 
to his landlord, Mr. Dryden, offering him the piece 
in discharge of his rent, was a proper assignment 
of copyright; and whether any such assignment 
could be made except under seal. The Lord 
Chief Justice thought that it must new be taken 
as settled that a deed was noé necessary to assign 
a right to represent a dramatic piece; and the 
real question, therefore, now was, what was in- 
tended to be assigned. If this question were for 
the jury, they had found that there was an assign- 
ment of the right of representation only, and not 
of the copyright in the words; and it was im- 
possible that they could have come to any other 
conclusion, looking at the evidence as to the ap- 
plication made to Mr. Lacy, and to the evidence 
of Mr. Dryden, who said that he did not claim 
copyright in the words. If the matter turned 
upon the letter only, it would be for the Court to 
construe that letter; but in doing so they would 
look at the surrounding circumstances, and at the 
nature of the document to which that letter was 
an answer. The evidence was that Mr. Dryden's 
letter was to this effect—‘‘ Let me have your 
piece, I want to play it at my theatre ;” and 
whether the question were to be determined as 
one of fact by the jury. or one of law by the 
Court, he was of opinion that the right conelusion 
was that che right of representation only was 
assigned, and therefore that the letter was a 





nothing to do with that. 
made as to costs. 





events, and vicissitudes of lifeon the Turf.” 


months, so as to allow for different legislation, 
but the Judge decided that the Court had 
No order, however, was 


Mr. Boucicault’s “ Flying Scud” came into the 
Court of Chancery last week, on an application of 
the author to restrain the performance at the 
Halifax Theatre Royal of a play, bearing the 
elegant title of “The Great Racing Drama of °67 
—The Blue Ribbon of the Turf ; or, Who Shall Win? 
showing the ups and downs, the ins and outs, all 
round my hat, pumkin to-day and squash to- 
morrow, of life on the Turf ’’—on the ground that 
such piece was a piracy on the plaintiff's drama, 
how running with great success at the New 
Holborn Theatre Royal, and officially entitled 
“* Flying Scud; or, The Four-Legged Fortune, show- 
ing the ups and downs, crosses, double crosses, 
In 


sufficient assignment. The rule was therefore 
discharged. A warning this to authors not to 
bring “ speculative” actions, 





Mr. Max Maretzek and the New York Herald 
have renewed hostilities with a will, A damaging 
letter has recently been published by the operatic 
manager, wherein he boldly ventilates the ve- 
nality of his antagonist. It appears thata certain 
professional agent had written to another journal 
in New York, exonerating the editor of the Herald 
from the accusation of extorting black mail, which 
Mr. Maretzek levelled against him. In reply to 
this witness for the defence, Mr. Maretzek re. 
prints a letter from the agent himself, written 
years ago, when the writer was acting for Mdlle, 
Fanny Elssler. If this letter is to be trusted the 
Herald once bore a very unenviable character, 
The agent wrote— 

“I had informed Malle. Elssler of the disagree. 











for the first performance. This excited the wrath 


support of the application attention was called 


able necessity of conciliating the odious the 
Herald), and she therefore ccaseahed tosses its 
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editor. He called ten minutes after her arrival at 
the American Hotel, and offered his pen and 
journal anconditionally for ber use. I accepted it 
on her behalf, and he straightway hegan the most 
extravagant ‘ pnffs,” which he evidently continued 
for the profit they brought him in the increase of 
his circulation. During the summer of 1840, 
Mdlle. Elssler made every ccurteous acknowledg- 
ment in her power, and received Mrs. *****, whom 
he had lately ***** on previous occasions. Before 
her departure for Havanna, in the winter of the 
same year, Mdlle. Elssler presented Mrs. ***## 
with a rich gold bracelet, of the value of 100 dols.” 
But no sooner was the dancer’s back turned 
than the faithless editor began violently to abuse 
her. The wary agent assured her that the only 
means to stop his vituperation was to renew her 
presents; and so on her return to New York 
Mdlle. Elssler brought the lady whom the Ame- 
rican editor hononred with his patronage a service 
of silver worth 500 dollars. This had the desired 
effect, and the puffs were renewed. 


* Before her departure for Havana. in February. 
1842, she again presented Mrs. ***** with a rich 
silver dressing case, bought in New York, anda 
writing-desk of great beauty. But as I knew his 
venal pen was given to scurrility as the sparks 
fly upward, I intimated plainly that if he renewed 
his brutalities during her approaching trip to 
Havana, he might expect from me certain expo- 
sures that would involve him fatally with the 
many honest members of the New York press he 
had eo often and so insolently outraged. THe 
understood and feared me. This time Malle. 
Elssler escaned any further annoyance, but on her 
return to New York, in 1841, she renewed her 
presents, and even up to the hour of her depar- 
ture from this country she was under tr bute to 
this craving shark of the press. The last present 
was a gold pencil-ease to Bennet, who managed to 
encounter her just before her embarkation in 
Boston.” 


The foregoing charges are pretty straightfor- 
ward, and point to a state of things compared 
with which the most equivocal acts of our own 
press in England are virtue itself. Literary 
venality may exist here as in New York; but at 
least the British critic has always kept his little 
wenkneses decently retired. Across the Atlentic 
they practise subornation openly, 





GOUNOD’'S “ROMEO AND JULIET.” 

After a storm a calm, in the atmospheric world ; 
after a fiasco a triumph, in the theatriceg world. 
The Parisians have passed through one of fhose re- 
vulsions of feeling which are common to a people of 
warm and sudden instincts. Heretofore, new pro- 
ductions in the artistic way have found them cold, 
if not captious: many a work, afterwards destined 
to become famous, has met with a chilling reception 
at its first Parisian appearance. ‘ Don Carlos,” 
the last but one important novelty, found the au- 
dience in such a humour. It would seem, however, 
as if they had determined on more generous be- 
haviour in future—resolved to form, slowly and 
patiently, their opinions of a man's demerits, and, if 
possible, to recognise his virtues with ready cor- 
diality. To some such generous, and indeed only 
just, resolution, we may attribute the burst of accla- 
mation which has welcomed Govwnop’s latest pro- 
duction. There is no mistake about the public 
feeling this time. If ever Paris were cold and cri- 
tical, it is warm now. If ever it were disposed to 
pick out faults, it is now ready to cry up virtues. 
If Vervi suffered unjustly, Gounop, at all events, 
shall have his deserts, And so the proclamation 
has gone through the land that ‘* Romeo and Juliet" 
is fame for the composer and a fortune for the 
Théatre Lyrique. 

Not that we would ascribe the favour of the new 
work to an impetuous and unreasonable turning of 
the tide of French feeling as regards novelties gene- 
rally. On the contrary, the opera appears to have 
wrung from the audience and the critics a recog- 
nition of its standing merits: These are by acknow- 
ledgment considerable. Tender and ardent passion 
is there; the struggle of the opposing elements is 
grand, the tears and sorrows are real; and in every 
bar the one strong and distinctive mark is ampli- 





tude. Out of the chaos of remembrance which is 
left by a single hearing, one recollection is distinct 
enough—the recollection of the breadth and gran- 
deur of the whole. The breath which inspired it is 
powerful, and proceeds from a strong breast. 
Govunop has this time been fortunate in the choice 
of his libretto. The subject is excellent for musical 


purposes, and appeals as directly to the sympathies | 


of an audience as the * aust” itself. His librettists 


than they have used Suaxesprarr. Their writing, 
if only a poor, diluted sort of stuff, a good way off 
the English poet, is subservient to the musical pur- 
pose; and the composer has found many happy 
lines. The opera opens with a kind of prologue 
composed of a single chorus of a simple yet elevated 
character, which is intended to initiate the spectators 
into the action about to commence. 


Vérone vit jadis deux familles rivales, 
Les Montagns. les Capulets, 
De leurs guerres sans fin, 4 toutes deux fatales, 
Ensang!anter le seuil de ses palais. 
Comme un vermeil bri'le en wn ciel d’orage, 
Juliette parut, Roméo I’aima ; 
Et tous deux cublant le nom qui les outrage, 
Un méme amour les enflamma. 
Sort funeste | aveugles coléres ! 
Ces malheureux amants payérent de leurs jours 
La fin des haines séculaires 
Qui virent naitre leurs amours ! 


This forms the first tableau. It is preceded by a 
short introduction, the motive of which, written 
in common time, is broad and striking. There 
are certain strange chords here, which might sug- 
gest the doubt that the composer was embarking 
on a perilons way, but he evades the danger, and 
susceptible ears are once more reassured. The 
first chorus is of dark and desolate colour, and 
strikes one with an icy feeling, the prelude of toils 
and troubles to come. Then the curtain falls, and 
the orchestra abandons gloom, and prepares to 
usher in the feasts’of Capulet and introduce us to 
the tender Juliet. 

This is soon effected. A splendidly illuminated 
gallery is discovered at the commencement of the 
first act. It is ‘‘open housekeeping,” after the 
fashion of the country; one and all are bidden to 
the feast ; anyone may enter on the sole condition 
that he be masked. Capulet introduces his daughter 
to the guests who murmur their admiration in a 
sweet phrase, ‘‘ Ah qu'elle est belle!” As for Juliet 
she is a mere child, full of the happy artless graces 
of her age; she is prepared to enjoy the ball 
thoroughly. 

Tout me féte et m’énivre, et mon Ame ravie 
S’élance dans la vie 
Comme un oisean s'envole aux cieux !.. . 


And, “like a bird,” her song is full of joyous trills 
and flutters, half-inspired perhaps by the “ Frei- 
schiitz,” and at all events fnll of hardihood and 
ability. Old Capulet is quite up to the occasion, 
and “ lets the revels proceed,” in a phrase capitally 
rendered by M. Troy. 


Fétez la jeunesse, et place au danseurs ! 


At this the couples and groups file off, the stage is 
left clear, and Romeo appears with a few friends. 
He is sad; he has had a dream; which draws down 
the derision of Mercutio. Readers of SHakesPearr 
are familiar with the lines on Queen Mas, put into 
this mercurial gentleman’s mouth. They have 
served Govnop to excellent purpose. A world of 
poetry, intended indecision, and lightness, expressing 
the most fugitive and airy thoughts, infuses the 
musical phrase which is set to 
Mab, Ia reine des mensonges, 
Préside aux songes! 

The scene is close after SmaKesrEaRF, only in 
Suaxesprare it occurs before the ball at the Capu 
lets. Romeo is in love with Rosalind, and his friends 
banter him; he then casts his eye down the saloon 
and perceives a beautiful young girl; he does not 
know who she is; but Rosalind is forgotten, and hie 
friends drag him away, laughing at the sudden cure. 
There is here a short ensemble, scarcely a page 
long, but a jewel admirably chiselled, with details 
exquisitely wrought out. 

Juliet enters with her nurse, who is inclined to 








prose about Cousin Paris; but Juliet will hear 
none of him, and sings a defiant little ebullition in 
the form of a waltz -a motive full of youth and 


freshness. Even in this half light, half passionate 
| outburst of Julict’s exuberant nature, you may know 
| the fires and flames which lie beneath. 


Romeo 
returns, for he cannot leave the ball without de- 
claring his passion for Juliet; and here is the 


| Palmer’s scene, and a love duet interrupted by 
too, have used him well—better in many places | 


Tybalt. Romeo is recognised, and can only leave 
the feast by the special grace of Juliet’s father. 

The second act is one long duet intersected by 
several incidental scenes. We are under Juliet’s 
window, we listen to the vows of love demanded and 
given, the protestations and pleadings, the kisses at 
first surprised and then offered, of the two lovers 
whom family hate cannot separate. The orchestra 
is full of voluptuous passion; an inexpressible 
languor—the languor of an Italian temperament 
under the influence of an absorbing affection—per- 
vades the act. There are interruptions, as for 
example where the lovers are surprised by the ser- 
vants of the Capulet who search the garden; but 
these intersections heighten the dramatic effect. 
The second act has least impressed, some hearers; 
but to our minds it is fully equal to the other four. 
It is exuberant in passion ; itis all wooing and sigh- 
ing; but there is time enough yet: the slaughter 
has to come. 

And swords and blood soon appear. The third 
act opens in the cell of Friar Lawrence (Laurent) ; 
Romeo and Juliet are married on the stage. SHaKe- 
SPEARE, it will be recollected, only alludes to this 
marriage ; but Gounop shows it, and a great scene 
it is, though with a superabundance of religious 
character about it. It is the whole marriage service, 
a large slice of which was cut at the first represen- 
tation, and yet it is too long. When the priest has 
done his solemn part the couple rise, ahd a cry of 
love and joy goes up which is destined to kill a few 
tenors and sopranos, if they give it all the effect 
which the composer intends. It is a great burst of 
passionate triumph—an effect at once strange and 
effective, but . . . ’ware throats! 

The second scene of Act III. is before the house 
of the Capulets. The page of Romeo in search of 
his master comes upon the house of Montagu’s 
enemies, and commences an irritating serenade, 
the music of which is full of jinesse. Presently out 
pour the varlets of Capulet, and attack Stefano, who 
is reinforced by his own friends. The quarrel grows 
apace. Tybalt and Mercutio meet, and Mercutio 
falls. Romeo’s anger, which has been kept well 
under, bursts all bounds ; he rushes against Tybalt, 
and the fight is renewed with tremendous instru- 
mental effect. The combat is bloody; twenty 
against twenty obstinately defend the ground. The 
orchestra is unloosed. Injuries multiply; wounds 
are taken and given; steel clashes; oppressed 
bosoms burn with hate; it is a splendid mélée, re- 
gulated with great care, played and sung with 
animation by principals and seconds; and carrying 
the spectators along with the excitement of the 
combat. Above all it is a musical perfection, con- 
taining nothing exaggerated and nothing obscure. 
As an enthusiastic listener observed, ‘ Every note is 
a bullet with its billet in the heart of the hearer.” 

On the arrival of the Duke and the banishment of 
Romeo for Tybalt’s death we need not dwell. The 
lover meets his doom with a cry of despair. 

Vexil!... Non! je mourrai! mais je veux la revoir. 
Night has come and still Romeo lingers. The 
scene between him and his bride is full of dolourd. 
They cannot separate. The lark awakes and 
reminds them that it is morning, but Romeo cannot 
zo. Each in turn retains the other, for “ parting is 
such sweet sorrow.” 

ROMEO. 
Non, ce n’est pas le jour, oe n'est pas l’alouette, 
C’est le doux rossignol, confident de l'amour, 
JULIETTE. 

C'est l'alouette, hélas! messagére du jour, 
Pars, ma vie ! 

. ROMBO, 

Un baiser et je pars. 
JULIETTB s’abandonnant, 


Loi cruelle | 
Seareely would the audience hear the scene out; the 
house rose; bravoes and cries interupted the artists ; 
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enthusiasm gave place to order, and all regard for 
unity of action and consecutiveness of effect broke 
down in the long tumultuous plaudits. 

Hardly is Romeo gone than old Capulet arrives to 
announce the forthcoming marriage of Paris with 
his daughter. His song here has some resemblance 
with Nelusko’s ‘Fille des Rois.” A little careful 
alteration would remove the blot. The next scene 
between Juliet and Friar Lawrence has some very 
fine and effective passages. 

Meanwhile the nuptial hour has come; the scene 
represents a gallery of the palace; the guests—lords 
of Verona—are assembled. A careful and effective 
mise-en-scene. At the moment when the doors of the 
chapel are opened to admit the bridal pair, Juliet 
totters; the chill of death comes over her; she falls. 
This scene is well treated, but it was perhaps least 
effectively rendered on the first night. It contains 
a pretty, fresh chorus, and a fine benediction 
(Capulrt’s), with organ accompaniment. When 
Juliet falls a kind of terror runs through the or- 
chestra, a consternation which is admirably ex- 
pressed. It is as the rebellion of youth and beauty 
against death. 

We are now in the tomb of the Capulets: Juliet 
reclining lifeless. A symphony—too long for the 
advanced hour of the first night, but of most 
penetrating effect—paints death and its accompany- 
ing misery. Half at least of this music will have to 
be ruthlessly shorn. Romeo arrives with a cry of 
grief : 

O ma femme ! O ma bien-aimée ! 

La mort, en aspirant ton h»leine embaumée, 

N’a pas altéré ta beaute | 
Either this cavatina is not so well written as the 
situation demands or M. Micnor declaimed it too 
vehemently ; at allevents it seemed among the least 
successful numbers of the opera. Romeo then 
poisons himself; Juliet awakes to seek death at the 
dagger’s point, and the two lovers, locked in each 
other’s arms, join ina final duet which resumes all 
the history of their loves. 
the preceding acts return one by one to their ex- 
piring lips. A last kiss and they die. 


of the pathos of the situation, and terminating in 
worthy fashion a really admirable work. 


Throughout the performance, and especially | these Eastern workmen, is the constant source of 
during the entr’actes, there was a disposition among| smile and sarcasm. The laws of art have been 
the andience to compare ‘' Romeo and Juliet” with | defiantly overlooked, there has been no right con- 
There are actually no points of resem-| ception. no proper mode of arrangement, so that 
blance between the two, except in the common | everything appears ill-composed, and in striking 
an individuality | contrast with the specimens of art exhibited in 
To his|the place. It is not a question of positive or com- 
praise and not his reproach be it said that the) parative rank, but it is absolute wrong in direct 
school is distinct, the hall-mark unmistakeable. | juxta-position with absolute right. 
No charge of copying himself can in this instance | Frenchman, there has beer no right mechanical 
be levelled against him, further than that a like- 
ness runs through all his creations which recalls | With the Orientalist it is the reverse, and there- 
But in all departments of art 
this is the essential proof of originality. As a work 
of art we believe ‘“* Romeo” will live; for it stands 
on its own merits; it will neither gain nor lose by 


“ Faust.” 


style. That style is Gounon's: 
which he possesses in all that he does. 


the same composer. 


comparison with what has gone before. 








OLD-WORLD ART NOW IN PARIS. 





“ Painting, Sir,” says the Clown in “ Measure for | and palpably imperfect, and opposed to all our 
measure,” ‘I have heard say, isa mystery.” So| notions of advance or improvement. It will be 


sags Mr. Rusxrn, who for the last twenty year 


has industriously occupied himself in its explana- 


tion. Andso says Mr. Ownn Jonzs, who seem 


to be the only person in the world capable of | altogether ignorant of the acknowledged principia 
Mr. Owen Jones has | of the science of sounds. 


unravelling the mystery. 
through the columns of the Times given the publi 


the results of his visits to the Paris Exhibition 
with respect to the state of material or formal 
painting as exhibited in this grand show by| outa result that appeals to the affections. The 
Christians and Pagans, and by French artists and 
Oriental artists, and he comes to the conclusion 
that an Indian, a Chinaman, a Japanese, is in-| gaged when hearing the last novelty of Verp1 or 
finitely superior in artistic effect to any French- 
The orientalist is a realist—a mechanical | 
workman, but he chooses suitable means for{nation, The Wise Man of the Bast may say, “I 


man. 


the attainment of his end, and works out 


practical resnlt. He labours to gain the true effect, | your execution; your music is not art to me, be- 


The tenderest phrases of | mess has been made by the European in his effort 


This is a| All is wrong—wrong in outline, design, colour, 
magnificent scene, written with a perfect appreciation | and that which was intended to cause delight, in 





and to make this effect apparent to the mind of 

all observers. Oriental art, Mr. Owen Jones 
avers, is the result of unerring instinct anc 
tradition—perfect beyond any point the European 
mind has yet reached. The Orientalist feels the 
material fact and it is his delight to secure its 

embodiment. His mind is fixed upon the re 

production of the truth; every touch of his hand 
is directed by some mental action. Not a line 

can be better placed in any other direction, for 
every line is perfect, and cannot be changed fo 
the better. The colours are all rightly balanced 

the proportions always exact, and the design is 
indicative of the rarest elegance and refinement. 
Every act is governed by true art-influence, and 
no object. however humble, escapes this influence. 
The humblest box of the Japanese artist may be 
placed alongside the highest enamelled work of 
Europe, and the result of the Pagan operative 
will be found infinitely to transcend the keen 
sensibilities of the Christian European. With 
the Indian, Chinaman, and Japanese all quantities 
are relative, and harmony is known to flow from 
equalities and correspondences. Beauty in art 
with an Orientalist is not arbitrary ; for the 
Orientalist follows the general and unvarying 
laws of art—laws recognised and always obeyed 
in all great periods of art, and seen to be the 
principles of action in all great works of art in 
the great epochs of past ages. Every thing that 
the Pagan has brought from the East as a 
specimen of his work has been done right; un- 
tainted by false judgment, insensibility, or in- 
sincerity. 

These Eastern sages are to be found in the 
Paris Exhibition in their individual Courts, which 
have been fitted up and decorated in their own 
special and national way, but not by themselves 
The Parisian artist has done all this, and Mr. 
Owen Jones being witness, a sad and melancholy 


to realise the skill of the far distant foreigner. 


the experienced eye of Mr. Owen Jonzs simply 
produces astonishment and disgust ; and as regards 


With the 
nse of the means of art to produce the given end. 


fore all he has done is accurate, precise, and full 
of meaning and truth. 
Comparing the power of the Orientalist over 
the mystery of painting and that of music, how 
great appears the difference! Persons of sensitive 
minds can have no sympathy with the art of these 
Pagans as manifested in their music. The music 
of these foreigners seems not so much a variation 
arising from ancient practice as something visibly 


$| pronounced to be not music at all. But the 
Japanese and the Chinaman have their established 


8} canons in musical art, nor can they be said to be 


They have their rnles, 
¢ | if not their reasons; and our European musicians 
are much in the same state, only the European 
rule will afford exercise for the intellect, and work 


Chinaman may dispute this, and deny that either 
his reason has been amused or his feelings en- 


Gounop; and the European is in no situation to 
gainsay this assertion of the undisciplined imagi- 


a | cannot enter into your thought, nor can I measure 














‘ause I cannot trace idea in it, and art without 
idea is as that which is not. In our music we 
out the air in motion in accordance with well 
known laws of measures and proportions; we know 
what is agreement, what is difference, and what 
relation in musical sounds; we have principles 
of association and rules for character and ex- 
ovression; and if the European cannot see 
order and life in all this, whose fault is it? not 
vurs.” 

Music, like language, is an endowment not an 
invention; and is the result of human organiza- 
tion. The differences between rhythms are 
intimately connected with rhythms of language 
und those of the dance; but the differences and 
sonnections between sounds must be referred to 
familiarity, uncorrupted ear, and habits of atten- 
tion. With regard to the practical knowledge of 
thythm in music it may be a question whether 
the European is not behind the Indian; indeed, 
the latter we believe to be in the position to give 
lessons to the former. The best performers on 
that little instrument—a small cylindrical shaped 
drum struck at the two ends by mere taps of the 
finger—will hold their own in the East, keep up 
no inconsiderable retinue, and receive large fees 
for these performances. No pianist in England 
would dream of asking the fee these foremost 
of players ask and get; and with the exception 
to Paaganrni such sums are and never have 
been given for a single solo performance. The 
effect produced upon the auditory by these 
experts in the powers of rhythm expressed by 
a solitary musical sound is marvellous; and to 
those who have not witnessed it, incredible, 
These men maintain a control over the passions 
quite as great as history reports certain Greek 
musicians to have held in their interpretations 
of the different Greek gamuts. The incidents 
alluded to in Dryden’s ode—the “ Alexander's 
Feast ’’—may well be credited from what is nuw 
going cn in th eHast, and not by means of any 
complete musical scale, but simply by develop- 
ment of the magical powers of rhythm exercised 
on one sound. The complex notation of cur 
present system of symbols for musical sounds— 
such as is seen in our earliest noted music—~ 
demonstrates the endeavours of the musiciang 
of these periods to give definite form to their 
feelings for varied rhythms; nor did these efforts 
die away until the establishment of a tonality 
governed by one simple principle of harmonio 
continuity. If we leave the consideration of 
rhythm, and look to that of the number and 
connection of sounds, we shall find the Orientaliat 
using an order of sounds to which we can give 
no practical effect, and such as we dare not 
employ. Who is to say these sounds are not 
fair results from right mathematical division of 
the scale? that they are not art-influences? and 
as equally calculated to touch the affections as 
our more more modern expedients flowing from 
the temperament? The Indians have six major 
scales and six minor, and are familiar with several 
modes of the minor third, one of which is cer- 
tainly much smaller than that which forms the 
upper part of our division of the major fifth; and 
the melancholy wail derived from this proportion 
is singularly beautiful. It is said that a variation 
of the glottis not exceeding the 54th part of a 
silkworm’s thread will occasion a distinct varia- 
tion of tone. The thread of the silkworm is 
calculated to be the 354th part of a hair. If all 
this be true, we can only say that such exquisite 
machinery for subtleties of tone is sadly thrown 
away in our use of a temperament. The Grecian 
had no less than 1,620 characters to give expres- 
sion to his feelings in music, and there remains 
the treatise of ALPrus explanatory of this system. 
Our ears may not be prepared to accept the pro- 
portions of the Eastern melodist, and in return 
we know the Indian ear cannot receive ours, 
Even the Arabians could not stand a modern 
part-song given by a party of our countrymen 
in the course of their journey over the land route 








to the East, The head Bedouin apologised for 
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their sudden rush away in observing “the music 
was 80 out of tune.” 

Although we may not appreciate, nor understand 
the old-world music of the East, when we see art- 
influence so supreme in Oriental painting, jewelry 
and other branches of virtu, we onght not to be 
hasty in coming to a judgment with respect to 
Oriental music; more especially with respect to 
those two great essentialities, rhythm and the 
order of sounds. The rhythms may be right if 
the sounds be wrong; and the melodies may be 
right although not reducible to modern barmony. 
We lay great stress on our modern system, and 
some are bold enough to affirm there was not much 
music in the world until the dominant chord and 
its seventh was discovered ond its rise rightly 
applied. The dominant chord is no doubt a right, 
good and noble harmony, but as the discord of its 
seventh (7-8) is not harmonica), this sound may 
come in and go out at pleasure, and really has no 
operation, and has had none, in the settlement of 
modern forms of musical composition. The clash 
of 4-5 orthe union of F and G in the key of C, 
not as 7-8, but as the two extremes of the term F, 
C, G, coming together and driving each other into 
the unit tone or point of rest—the key-sound— 
the discovery and use of this discord has no doubt 
had much to do with modern thought and idea; 
and further, as it is an harmonica! position, and 
in this respect totally differing from the dominant 
seventh, its influence is observable in very early 
times, and must make its way as an art-influence 
in the music of the East. 

We do not profess to do what Mr. Owen Jones 
has done—laugh at the Parisian and his notions 
of Oriental decoration, nor do we seek to set up 
Oriental music against French music, or maintain 
the latter to be all right and the former all 
wrong. The Oriental musician has much—very 
much to learn of the Frenchman, but it is not 
impossible that the Frenchman may acquire 
some valuable hints from his Eastern brother in 
rhythm and melody, if not in harmony. It was 
by means of bis power over rhythm that Brrr- 
HOVEN made the great advances he did; and take 
away from Meryersreer his new forms, little 
remains of this dashing operatic composer. The 
Paris Exhibition will not be perfect without the 
presence of one of these great and famed Rhythm- 
opeists with finger and drum, and should there be 
no THALBERG or PAGANINI on the tum-tum at this 
time in the Oriental Courts, we trust the absence 
of this distinguished personage will be duly con- 
sidered in the right quarter, and efforts made to 
secure his presence before this grand show comes 
toanend. But he must have bis swite, his dancers 
and his audience. The European must realise the 
whole Oriental scene to witness the real power of 
the artist. 





SQUARE WORDS. 





1, Veteran singer, how many appearances, 
How many triumphs, I pray, can you count ? 
Time bas made severa) sorrowful clearances 
Since the young artist endeavoured to mount 
To his first upper note. But grown old and 
yet wonderful 
Even in age, "tis your fortune to hear 
The storm of applause from a theatre all 
thunderful 
(If I may say so) with bravo and cheer. 


2. A Quaker to a Southern strand 
Set off, with the determination 
To use in every foreign land 
His common form of salutation. 
He landed ; and, a maiden meeting, 
He thought he safely might extend 
To her a Quaker's form of greeting, 
The single pronoun and the “ Friend.” 
Ob simple man! The foolish word 
Includes a different acceptation. 
The maiden blushed. "T'was most absurd; 
She took it for a Declaration! 


THE ORCHESTRA, 





3. Fine music, grand clothing, 
And tints that are warm: 
The worship is nothing 
Without a great form. 
So say many people, 
And often expect 
From floor unto steeple 
The church shall be deckt. 
But use the expression 
In lady-like ears, 
And from their confession 
At once it appears 
To them the term signifies 
(Commonly said) 
The service that dignifies 
Couples that wed. 
4, A chieftain led her tribes to blows. 
They madly rose up to oppose 
And close with their old Roman foes. 


ou 


The camel is an ugly brute, 

And shambly at the knees; 

he heat my temper doesn’t suit, 
Tne sand-tracks cannot please. 


mw 
s 





I hate those lanky ostriches ; 
Their legs are too absurd, 

And yonder vulture too, it is 
No prepossessing bird. 

Of Pyramids I’m sick : my lids 
On weary eyes downfall. 

I'd rather play at Pyramids 
In my ancestral hall. 

But look! beyond the endless waste 
A little speck is seen. 

Inshallah! Mustapha—now haste ! 
Methinks ’tis something green. 





*.* The labour of squaring a word is much 
greater than that of discovering the solution: we 
therefore propose to make over the former task to 
our ingenious readers, and with this view present 
them with one to be squared before our next im- 
pression. The word we offer is 

BALFE; 
and we propose to publish next week such efforts 
at the squaring of this as may reach us from our 
correspondents. 





SOLUTION TO SQUARE WORDS IN OUR 





LAST. 
or 2a SB A 
PERE Z@ 
ERECT 
es aco? Ss 
AZTEC 


The following have sent us correct solutions :— 

Charles Starmer; Figaro; Beartice Grey ; Nelle 
Reylloc; Don Giovanni; G. Lorein; Monaline; 
Lisa (thanks for your contribution, but it is nota 
musical or dramatic word.) 





Hoitoway's Orwrwent —All varieties of ulcerations, bad 
legs, sores, Wounds, and eruptions can be cured by the diligent 
use of this cooling, seothing, and healing unguent. The old 
and often-failing fashion of strapping the — ulcers to-ether 
with plaster has entirely given way before the more reasonable 
treatment by Holloway s ointment, which builds up from the 
bettom of the ground with sound and healthy gr.nulations : 
these gradually grow until they reach the level of the surface, 
then contract, harden, and immediately become covered with 
new and wholesome skin, The proper application of this Oint- 
meut diminishes the inflammation caus 's the unhealthy discharge 
first to grow thick, then to c-ase, when the swelling disappears. 
and the natural shape is restored. 


\ Y SWEETHEART WHEN A BOY.— 
i Witrorp Morgan's new aud successful song in C and 
E to suit all voices, sung by all the principal artistes, and 
always encored, 24 stamps. Davison, 244, Regent street, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish Germap Spanish and 
Russian | Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisper & Co., and Hamitron & Co. 


N EW By JOSEPH 





SONGS AND DUETS. 
PHILLIP KNIGHT. 





Daughter of the Snow (The Snow-drop) ........ 
Little cares the rolin ...... cece cece ee eeeeeens 
Where the roses grow (duet) ...... 
Long has been the winter.......... 


Published by Cuasun & Co., 201, Regent 
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T. GEORGE'S HALL, Lanegham-place.—Mr. C. 
h J. H\RGITT’S GRAND ORCHESTRAL C }NCERT. 
Friday Evening, May 10, at Eight o'clock. Mdlle Liebhart, 
Miss Rose Hersee, Madame L. Baxter; Herr Reichardt and 
Mr. W. H. Cum-nings, Mr. Weiss and Mr. Lewis Thomas, 
Pianoforte, Melle. Mehlig. The St. Cecilia Choral Society. 
Band of Sixty from the Royal Italian Operas, Kc. Conductor, 
Mr. GC. J. Harg'tt Beethoven's rarely-heard cantatas, ** The 
Calm Sea” and ‘‘ The Praise «{ Music” (in sixmovements). The 
Choral Fantasia, piano, Mdlle. Mehlig. Overture to ‘°- Egmont.” 
New Cantata “To Schiller,” and Overtwe to ‘ Struensee” 
(Mey-rbeer). New Songs by Reichardt, Hargitt, &c. Baliet 
and Chorus by Gounod (first time in London),—Stalls, 10s. 6d. 
and 7s. ; balcony, 7s. and 5a ; area, 3s. ; back balcouy, 2s. ; of 
L. Cocke Addison, No. 63, New Bond-street; Addison, 210, 
Regent-street ; Chappell, No. 50, New Bond-street ; Ollivier, 
19. Old Bond-street ; Keith, Prowse, No. 48, Cheapside ; and 
at Austin’s Ticket Office, 28, Piccadilly. 


‘CHUBERT SOCIETY. — Beethoven Rooms, 
\ 27, Harley-street, Cavendish-square. President, Mr. 
Benedict. Director, Herr Schuberth. The THIRD CUNCERT 
this Season, of which the first part of the programme will be 
formed of compositions by F. Schubert, will take place on 
Thursday, May 9th. The following members will appear; 
Vocalists : Miss Mina Poole, Miss Berry Eldon, Miss Adelaide 
Bliss, Miss Lucy Franklein, Mr Lewis Thomas, Mr. C. James ; 
In-trnmentali-ts : Pianoforte, Mdlle. Rosetta Alexandre 
(Pianist to the King of Prussia', Miss Ellen Bliss (Pupil of Mr. 
Benedict), Vir. Hartvigsen (Pianist to the Queen of Denmark), 
Harp, Herr Oberth 'r, Violin, Mr. Henry Blagrove, Violoncello, 
Herr Schuberth. Conductors, Herr Weber aud Herr Schuberth. 
Tickets at Messrs, Davison & Co. 8. 


PTOMMAS’ EVENING CONCERT, MAY 15, 
at the Hanover-square Rooms. Vocalists: the Misses 
Banks, Thaddeus Well«, Lucie Haun, Ida Gilliess, Marie St.cken, 
Messrs Montem Smith, Wilford Morgan, and J. G. Patey. 
Pi no, Mes-rs. Ganz, Charlies S#laman. and F. Berger. Har- 
menium, Herr Engel; Harps, M:ssrs. E. Roberts, Lockw: od, 
S«unders and Aptommas. A s+lect Chorus. First Part, Music 
to Bunyan’s Allegory, the “ Pilgrim's Progress” Sec ud Part, 
Miecellaneous Morceaux, including the Hymn of Garibaldi, in 
which Mr Aptommas was enthusiastcally received during his 
recent tournée in Italy. Tickets, 10s. 6d, 53, and 2. 6d. ; 
to be obtained at the music warehouse, and of Mr. Aptommas, 
13, Nott ngham-place, W. 


N ISS MADELINE SCHILLER’S GRAND 

EVENING CONCERT, Wednesday May 15th, St. 
Georce’s Hall, Langham-place, Regent-street. Vocalists ; 
Malle. Liebhart, Mixs Julia Elton, Mr. Cummings, Mr. Weiss ; 
Harp, Mr. Johu Thomas (Pencerdd Gwalia); Violin, Mr. 
Henry H. Imes ; Violoncello, Mr. Paque ; Pianoforte. Miss 
Madelin+ Schiller. Conductors, Mr. Benedict, Signor Ran- 
d gger, Mr. Ganz, Mr Avuilar. Stalls (unuumbered) 10s. 6d., 
Reserved Seats, 7s. 6d., Balcony Stalls, 5s. and 3s. Admission 
1s. Tickets to be obtained of all the principal Musicsellers. 
At Austin’s Ticket Office, St. James's Hall, Piccadilly, and at 
St. George's Hall. . . 


\ AY 14th—ST. JAMES’S HALL.—MISS 
HELEN HOGARTH (Mrs. R. C. Roney) begs to an- 
nounce that her ANNUAL EVENING CONCERT will take 
plac» at tie above hall on Tuesday, May 1ith, to commence at 
8 o’clock precisely, at which the most eminent artists will app: ar. 
Sofa stalls, 10s. 6d. ; reserved seats, 53 ; balcony, 33.; admission 
ls. Tickets may be obtained of the principal mus-csellers ; of 
Mr. Austin, at the hall; and of Mrs. Roney, 10, Gloucester- 
crescent, Regent’s-park. 


RGAN AND PITANOFORTE RECITALS.— 
MONDAY, MAY 20.—The MASTERS CHARLES and 
ARTHUR LE JEUNE will perform on the Great Organ in 
EXETER HALL, and will a'so play some Pianoforte Selections. 
Programme: Bach, Handel, Mendelssohn, Spohr, Hummel, 
Chopis, &c. In addition to which s me Solos from the Oratorios 
will be sung. The performance will commence at Eight o'clock. 
On this occasion, a Complete Edition ot the Works of John 
Sebast an Bach will be presented to each boy. 
Tickets, *p cially reserved seats, 10s 6d., 5s. (numbered) 
9s. 6d, and 1s. each. To be had of Mr. Mitchell, Royal 
Library, 33, Uld Boud Street, and of Keith, Prowse, and Co., 


48, Cheapside, 
CRITICAL NOTICES, 

‘These two remarkable and highly-interesting boys continue 
to excite the admiration cf a select but gradually widening circle. 
At Wes*mivster Abbey they excited feelings of mingled astonish- 
ment and delight in the minds of a couriderably numerous 
assembly of ladies and gentlemen, among whom were Dean 
Stanley and | ady Augusta Stanley.” 

“Their marvellons execution, their artistic rendering, and 
their masterly style, display musical powers of the highest 
order ” 

“ Their remarkable musical powers excite consiterahle interest 
amongst musical authorities. Their playing creates wonder and 
astonishment. Their performance produced an extraordinary 
impress on.” 

“These extraordinary-gifted children have lately given a per- 
formance at Westminster Abbey, which has stamped them in 
‘he estimation of all competent judges as fully equal to the 
interpretation of the highest class 0! compositions.’’ ‘*As on 
former oceasion=, so on this, those h ghiy gifted boys mov-d to 
rapture a laree number of p-rsons who were present.” “ Their 
warterly and fiuishe! playing created, as usual, a profound 
impression upon those who h ard them for the first time, and 
afforded exquisite delight to all woo were pre-ent.” ‘They 
again astounded an ‘uditory of artists and amateurs by their 
extaordinary execution of Bach's fugues from memory, besides 
other works ” 


VN LASGOW. — CITY HALL SATURDAY 

J EVENING CONCERTS, (conducted by the Directors of 
the Glasgow Abstaiuvers’ Union), secretary, Mr. James Airlie, 
Organist, Mr. H. A. Lambeth, Solo Pianist and Condnctor, Mr. 
Emile Berger. The past season (dating from 1st September, 
1866, till 20th April, 1867,) has been in the highest degree suc- 
cessful. The followin, artistes, among others, were engaged, 
viz : Mesdames Sinico, Louisa and Susan Pyne, Edm: nds, Elton, 
Enequist, Wynne, Patey-Whyteck ; Messrs. Sims Reeves, Wilbye 
Cooper, Tom Hohler, Coates, Perrin, Cummings, Santiey, Foli, 
flenry, Winn, Patey, Weiss, chorus of 200 voices and *‘ Glasgow 
Orchestra.” The fourteenth season of these concerts will curn- 
mence next September, to arrange for which Mr, Airlie will 
visit London tora fortnight, on 8th May, and may be communi- 
cated with at Angus’s Hotel, 23, New bridge Stret, Blacktriars. 


RGAN FOR SALE, with Sis Shope, - pend 

a case, and gilt , suitable for a chape 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 1o Guineas per annum. 
42 GUINEA DRAWING-ROOM 
MODEL COTTAGE...........0005 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*%* Loan of Packing-case free, 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 


The facilities given to Subscribers for the selection of their 
Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’'S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 
*.* Post-Office Orders - ae made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 


8 

Jules Benedict's Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French . 10 6 

Jules Benedict's Rose Leaves Valsea, beautifully illus 
trated with a View of Costessy Hall, dedicated by 
perinission to Lady Stafford .. 

B. Richards’ Maritana, Fantasia on W allace’ ‘ celebrated 


opera... 64 4e ee sees bees 
"‘Mosaique ur Moritana PPOTeTeTeTe rere 
T. Vilar, Patrol: A Night March  ...c0.ceseoee 
Rosellen's Freischutz 90 00 0s 00 cee sece 
am a Duet aaeenees © eo eo eeseccooce 
Crispinoe la Comare _. ee 
aa "Calleott, St Cecilia, Books 1, 2. * Consisting * of 
Favvurite Sacred Melodies, Ancient and Modern, cach 


Book 1, 2, duet 
Rént™ Povarger. ‘LHe roique, Marche.. 
s"'Notlet.” 


Fantasia sur stradella de Floto 
a? ’Horloge du Grand Pére .. 

§. Heller’s Autumn Leaf: a Sketch . 

Sophia speepe. Idaline, Me: itation , 

E. Pauer. ve in Absence, on songs by Beethov. 

G. A. Osborne. Grand Fantasia, La Gazza Ladra . 


Grand Duet on Airs from Walince’ 
Lurline ecceesec 


Cramer & Co. . Tialied, 9 201, \ sinashdilehd w. 
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“NATIONAL. MUSIC. 


HAPPELL’S (W.) Porpvtar Music or THE 

O.pgey Time: a collection of the Ancient Songs, Ballads, 

and Dence Tunes, which constitute the National Music of 

England, arranged Chronologics ally, with Remarks and Anecdote, 

and preceded by Sketches of the Kurly State of Music, and of 

the amusements asseciated with it during the various. reigns. 

The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428. Or in Seventeen parts, each 3s, 

HAPPELL’S (W.) OLtp Eneuisn Drrries, 

/ selected from the above Collection, arranged, with 

h and Accompaniments, by G. A. Macfarren. Folio, 

Net, 21s.—Ditto, ate _otttien, 4to, 10s. 6d. Ditto, half bound 

morocco, gilt edges, 1 


OOD’'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dus, T.M. Muois, J. T. 
Sonenna, and H. E. Dispiy, In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s, 6d. 358 
The Introduction, Critical Dissertation and History of the 
Songs, bas been written by Groncs Fanqunan GRAHAME, 
Aut hor of the article ‘‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquuar Graname, 


THE DANCE MUSIC. One volume, 7s. Bein B.. 
Cowplete Collection of Reels and Stratbspeys so 


admit of an a played in the regular sequences of Reel, 


one: 8 oe MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21a. ; in parts, 
each containing Twelve Sougs, 48. ; or each Sorg separately, 1s. 


Cuamarn & Co, sanunatas 201, Regent-street. 





ADY HILDRED. ‘Tenor Scena. Composed 

4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
Ins g Fd ginal key) ; ia} F (transposed), Prive 4s. 

y and captivating treatment there has been 

wef C) his since the days of ‘‘Come into the Garden, 


Cramer axp Co. Limited, 201, Regent-street, W. 


—_——-—-_-_- ee 


L FLAUTO MAGICO. —W. H. CALLCOTT'S 

new arrangements of MOZART’S celebrated UPERA, in 

ny mm Solo, 6s. each ; Duets, 6s. each ; Accompaniments, 
&, CAC 


Caawee and Co. Limited, 201, ——" w. 


———————————— 


WILIGHT YET LINGERS. Duet for equal 
yo —_— By George Linley. A charming cnamber work. 
ce 





Craman & Co. Limited, 201, Regent-street, W. 


VOUSDEN'S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPKESENTED. 





Paicz 2s. 6d. Eacu, Post free for Fifteen Stamps. 





CRAMER & CO, 
6, Westmoreland-street, Dublin, & 201, Regent-street, London. 





CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 

























8. d. 
Panline’s gong ..J. L. Hatton 3 0 
Pretty Nell . .E. Fagan 3 0 
Twilight — , Walter ‘ene 3 0 
Kissing her Hair .. .. By ditto 3 0 
What saith the river .-Leolin 3 0 
Song of Home .. Maeder 2 6 
Hymn of St Milda’s ‘Nuns. B. Richards 3 0 
The Last Watch . Macfarren 2 6 
The Broken Ring Henrv Smart 2 6 
1 long for the Violet of Spring A. Reichardt 4 0 
My Jamie . ..G. Perren 8 0 
Song of the Echoes .. ....J. Barnett 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 
GOUNOD’ g NEW ANTHEMS. 
Y BABYLON’S WAV E.” 


Psalm CXXXVII. 
orchestra (parts), 5s. 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal Ls, 3s. ; Full orchestra (parts), 5s. 


Chorus, 4s,; Vocal solo, 8s.; Full 


London: CRAMER & Co. Limited, 201, Regent Street, W. 





EW ITALIAN SONGS. 

Seemed (Rewari) anneal nathan eeaeal Schira 3s. 0d. 
Tl Boapete .....ccceccccecseccecs E. Mecatti 2s 64. 
Tavi, non dirmi il vero ............ ‘eheaetl Qs. 6d. 
La Reatituzione ........--...000000++-Brizd 28. 6d 
Gli Occhi Neri . a Re a 
Invito alla Tarentella .............-Traventi 48. 0d. 


Cramer & Co. Limited, 201. Regent-street. 


UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricnarp Bracrove, 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 5e. 





ie a —s pape “ L’Etoile dv a 
8. 

m3 Opera, “Merry Wives. of 
i sy Windsor” .... 6s. 


INSTRUCTION BOUK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricaarp 
BiaGRove, ‘10s. 6d. 


CRAMER & CO. LiwitEp, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reczyt StRzzt, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas, 

Tet ABM 06 00 00 00 00 os 00 00 00 00 00 00 60 00 00 06 06 00 60 te 

In Biack Watnor .. nice ase ee Se 
In Doctonene WAROR 6 oxo. cs oe 00 v0 20 00-00 0000 0000 28 
Is Rosewoop ...... eosccoencocs Se 
In Pear Tree, To — | Beony.. sina ae 
In Rosewoop, witH ALBERT FALL........+.+0+2+. 80 
Is Buna Watyvt, with ALBERT Fat... A 
Dirro, witn Trusses anp SHapgp Enps.. wove 88 
In Pottarp Oak, Ditto ........ «= & 
In Marie axp Gotp, ALBERT Pats & AND > Tavesss .. 45 
In Fievrep Cxpar, wits Do. Do.. a 
Iv Otrve Woop, with Do. ani eoncrecceccets Oe 
In Satin Woop anv Gop, wits Do. Do. ........ 48 
In ConoMANDEL AND Gotp, witH Do. Do. ........ 50 


In AmBorna anv Gop, with Do. Do. ............ 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. hectinte 


In Sotrp Manoeary, packed in Zinc and Shipped.. 40 
Dirro, with Folding-up Keyboard ..........s00005 46 


CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their Pransrres, to manufacture 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action’ ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
il) torward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 





| 





ESSY LEA. Opera di Camera. G. A. 
MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. a 
8. d. 
The amy 9 9 Arranged by Edward F. State. 
Piano So! . oe oe o. &§ 0 
“Ts any mer: y dansel here 2". ee ee es . 8 0 
oh at ; - tian oe ee : , 
en you ‘ul joys and opes are ae ee e 
“The Gipsy’s Home.” .. ae oe ee oe -. 26 
“ The blush of early morn.” .. o oe oe eo 38 
“Who? ee ee ee o 39 6 
“ Silly at you ‘sadly tease me.” .. o- oe . 8 0 
“You wicked Gipsy girl.” se ee os » 80 
“There's a wond'rous magic potion.” ee ee ee 
- mE ey money!" a ee oe oo . 40 
The draught of love.” oe eq os » 560 
“* Tbe last appeal.” (Jessamine.) .. pn eo . 26 
* At flast the mountain rill.” Quartet. .. ee . 80 





Cramer anv Co. (Limited), 201, Regent-street, W. 





HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 





Separate Numbers. 
.* ~~ anion” Grand Air. omy by Mdme. veer 


“ When along the road I ride.” "Rustic Song. Sung 
by Mdme. cia . 
“oO cuanitse ¢ love.” Tenor Bailad, "Sung by Mr. 


1 

2. 

, Perre' 

bese, Signy Me Aina 
6. Bay oe = spirit, sing _~e “Boprand Air Mdme. - 
7. “ee of the silver mail,” Ballad. “Sung “by Mr. 


8. “Hope’s Dream.” Romance. Sung by Mame. Lancia 
All beautifully IJustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s, 


co co coe o o & 





Cramer & Co, Limited, 201, Regent-street, W. 





=? SLEEPING QUEEN. By 
M. W. BALFE, 


s. d. 

Overture .. ee ee oe . £0 
Aria—“‘ The Prime Minister” ee ee oe B. 8 0 
Duet—‘‘ I crave a boon” ee ée - Cand B. 4 0 
Trio—“‘ She is heartless” o oe 8.,C.,andB. 4 0 
Ballad—‘‘ Only a ribbon” “~ an oe c. 8 0 
Duet—“ The Treaty ” 1. SandB. 4 0 
ee —** Pablo the ‘Tover,” ‘in A minor oe . 8 0 
ditto, in G minor és » 8:3 

Pn The Noontide Dream,” in E ., on T. 8 0 
Ditto, ditto, in D 3 0 
Tno—* Most awful sight” = oe *B, ©, “and B. 4 0 
Bolero—‘*‘ Un bended knee” .. ee ae ee 8 38 0 
** Fondly I dreamed ” es ee Pes » 80 


Cxamzn & Co. Limited, 201, Regent-street, W. 





ELVELLYN. 
@. A. MACK: 


Complete Opera, for Voice ai and Pianofourte, net, 25s, 


8. d 
A blessing on the harvest fall .. ee ee «. Song 2 6 
A lonely wanderer ee ee ee ee +. Song 2 6 
Harvest Home .. tenet pammn.| 26 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think ofme oe + Song 2 6 
2 leak” 3a ie Roman 3 H 
ant oe - icé 
Fd htest hope. ik ee -. Vocal Duet ; : 
y oo ae w ee — 
Cve watch'd ee: ba kd oe * Sung 26 


Cramer & Co. (Limited), 201, Regent-street. 





puscea?. A Comic Oper in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and [lustrated, 15s. 


8. d, 
» ons Coo ! ea the Gentle Dove” 8. sete tid ad 
( )» 


S sabes cme, ye I come”” Ms), 
4. the Shownmane Dist 4, (Bi, splendidly illustrated .. 
H Saari batarde mb, beautifully 
illustrated 


0 
0 
0 
0 
0 





Cramer & Co. Limited, 201, Regent-street, ae 


_ a pal 


ps BRIDE OF ay el Dh in One Act. 





By JULES B 
The Complete Operetta, for Voice and Pianoforte, 12s, 
8. d. 
Overture ** ee ee ee ee *e ee 4 0 
+ Sone" shay bee ania ae P 

“ Dd 
flat ; 2 y, Bflat .. - S.orM.S. 8 0 
8. Trio—“ News ! news!” ., ee &%.CT. 38 0 
4 —* saddle!” =. de ge - $0 
5. - heart is breaking” .. .. & T.andB. ,8 0 
6 Duet—“ Ab! Captain, | can see you 8. 8 0 
7. Chorus—* catrle in the ‘ & + 40 
& Song Ab | do not take her from him * .« G36 
9. be T. 8 0 
10. Du-t—** We waited late me waited long,” 8. andT. 8 0 
11. Chorus—“The Rheinland” ee oa . 80 
Chitin & Co, Lmlied, 201, Regent-atreet, W. 
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CRAMER & CO’S RECENT PUBLICATIONS, 

















SENT AT HALF-PRICE. 






































































NEW ITALIAN SONGS. P NEW BOOK PUBLICATIONS. y CRAMER’ . ot ELECTED 
s. d. s. d. E 
Napoli (barcarola) .........scceeeseseeeee Manzocchi 2 6/Ulysses. The Choruses complete (voice and a 2 ‘ saa hen vabpeb ev 
Bella isola del mar ..........ss0000 . R. Thomas 2 6 SURUNDE cnensiiesinnsinnavdensonsienial Gounod (nett) 7 6 The following are now ready, and will be forwarded 
Una notte a Venezia (Solo or Duet) wiles Arditi 3 0|Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
Ilma (Vocal Waltz in C and B) .. . Arditi 3 0 ar a stlaisinn saicecaninbteenbapan Gounod (nett) 5 0/1. English Songs. 7. No eRe, Caprices, 
BE COPE WBE 60 ¢0055208csreciavsdeassonecisessten Brizzi 2 6/The Art of Singing ...........eceeeee Cazalet (nett) 2 6/2. National Melodies. 
Ee COMING 565 ocnicis cab cneessscd si cddecensee Brizzi 2 6)/Modern Pianoforte School. Part 1, Studies for 3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Innamorato d’una stella, in G and B flat Style. Part II. Studies for Expression Com- Songs, English and Studies, &c. 
Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
BO 8? QUURG ssi sinks densstsosincaiccsvweoess Randegger 2 6)| Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
La luna ¢ bella, in G and B flat ...... Randegger 2 6 Part I. Stylo = (separately)........scseceeseeees 8 0/5. Operatic Fantaisies, &e. | 11, Dance Music, 
MINE. ccancanatins cobnansetmaiinn in bensatenionan Schira 3 0 Part II. Expression ( 0 Bir 8 0|6. Rondos, Airsvaried, &c. | 12. Sacred Songs. 
Voli il piede seessesessesseesessessecneees 4 Gabriel 3 0 13. Harmonium and Organ Music. 
Rectan) Mecuhe doa Oe a 8 *a® Other Selected Catalogues are continually being 
ll USLOTC reese ssssesseesenssecessrsensenseenees Belsiana 2 6 Y 
Bell? Angiolo .......secsssscssoseessessosesees Campana 3 0| NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. ‘ 
— 8. 
QUADRILLES. Crispino e la Comare. . Rosellen 4 0 
E : oselien 
NEW CHORUSES, PART-SONGS, &c Ba-ta-clan (Offenbach) ..........s+e000e Wallerstein 4 0 Der Preyschit (Iantaiais) oe -Rosellon 4 0 
Bethlehem, chorus, 8. C. T. B. ......... Gounod 4 0/All the rage! (on popular airs) ......... Callcott 4 ©|5t- Cecilia (Sacred Airs), Books I. & LL. 
Babylon’s Wave do.  ——caeesseee Gounod 4 O/Queen of the Isles (Gouno@’s Iréne’) Callcott (each) 7 
O Salutaris, solo, T. or MS., with S. C. T. B. C. Godfrey 4 0 Trumpet, blow! (Gounod) ...........00 Hargitt 3 0 
Gounod 4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0| Dream at Morn ,.., Re YF Keasd Noillet 4 0 
Ave verum, chorus, 8, C, T. B.........000 Gounod 3 0/She stoops to Conquer .......sssseseeceeseeees Coote 4 0] Les Folatres ...-....+seseees -» Blumenthal 4 0 
O Salutaris (No. 2), T. T. B. B. Gounod 3 0] Merry Wives of Windsor ...........2scees0e0 Coote 4 0| Caprice Humoristique obbseeedeeCtRsebeecsesse Heller 5 O 
Trumpet, blow ! chorus, S.C. T. B. ... Gounod 4 0) Coldstream Guards ....ccccscseececeeeee Godfrey 4 0] Pas Noble... ~ Heller 5 0 
O handsmaids of Irene, chorus, 8. 8.... Gounod 3 0/ Young Man from the Country........... C. Zotti 4 0] Valerie, Romance .........eeeessseesnersrees Felder 3 0 
Merrily, merrily sound the bells, A. T.T.B.Hatton 3  0|Robin Hood ...scc.ssssesesssseecr Charles D’Albert 4 | SOlCE ..,.serseseeesersseeccssenenenterenees Blumenthal 3 0 
It is May, 8. C. T. Bi .......c.ccccccssees Macfarren 3 0] Lurline ..........ccccccooccssseccoeee Charles D’Albert 4 0| AU Revoir .......... ae shravedd acbonsahecdotls Naumann 3 0 
Cradle Song, S. i MN jikscitinente Smart 2 6) Lurline .......csccccccccssscsssssscesees Charles Coote 4 0| Ma prigre pour toi, Nocturne ........0..+. . Felder 3 0 
*.* Band and cl bits tp Malo Weaving & Dream.......s.scccseceeeeees Blumenthal 4 0 
#” SANG GNG Chorus pares vo the avove. POLKAS En Avant ! Galop brilliant ...........0000..5 Felder 3 6 
= Grazioes, ROVETIB... ....0cccccaccecenceseese P.De Vos 3 0 
SKALING FORD vorececcsevereccccgeieenntecnh V. Wallace 4 0] Brawling Brook, Idyll ...........ccceceeeeeeee Felder 3 0 
NEW ENGLISH SONGS. Souvenir 46 Bath .....0.secccssescesedoscsceses Felder 3 0|Un Mysivre ddecreds : svocedboecsbieditoncd Blumenthal 4 6 
The song of Home ...........ecsessecceeneees Maeder 3 0/|Souvenir de St. Leomards.......ccccseseeeee Felder 3 0/Chant Religieux  ..........ccceeeeeeeees Blumenthal 4 0 
PIES cn cr, ala Allen 3 0/Pretty Barmaids.............cccsess Henry Delorme 3 0} Des Cloches de PIRAUGG *....0.csescesecode J. Rhodes 3 0 
When all the still House slumbers ...... Beedeed -“B-G'| Carolinn,...ccsrcersercesensposensoneesier Charles Coote 4 0} Les Ondes en Lumibre ............seeeeeeeeees Nollet 4 6 
This is no my plaid ! .............ce0ee Old Boattink: <B> Oi COMM  sicsecssnsepsecsyeaseshesansoescegs> J. G. Calleott 3 0} Morceau de Salon ....... Sbvéosccdscdocccesices w Belle 3 G 
A Daydream, in Dand F ......... J Blumenthal 3 0/ Amber Witch..........cc.secceseseee Charles D’Albert 3 0] Rondo Brillante ...........:ccecceeeeseeseeeeeces Nollet 4 0 
Rock me to sleep, mother! ............ J. Barnett 2 6| Falstaff .........ssccccssessssssssecssessssesseees A.Manns 3 0O/|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Courtly Dove, in A and G ........,.0008 Gounod 3 0 Grand March (‘ Irene’) ........6.., +0000 - Gounod 2 6 
Father of Light! Sacred Song ... W. V. Wallace 3 0 MAZURKAS, SCHOTTISCHES, &c. La Garibaldina ......... Brinley yy acne 3 0 
The Musketeer. Baryton scena ...... Membrée 3 0 : Fantasia (*‘ Falstaff’)... se seeeee b ne he 4 0 
The heart that beats no more! ......... Hargitt 3 0 | Kettle-drum, Schottische .......00. C.Godfrey 4 0} March (’ Tannhauser’ } sovees asectcoscdborse er 3 0 
Hymn of St Hilda’s Nuns ............ B. Richards 3 0|Toxopholite, Polka-Mazurka............ Offenbach 4 0/ La Stella de l’Arenella (Neapolitan air) 
Life’s Curfew Bell ..........cecesssessecersseees Arditi 3 0} Gipsy, Mazurka........-.erserseeeesserennee Bucalossi 3 @ J. Blumenthal 3 6 
The leaves are turning red ...... W. V. Wallace 3 0| Marie-Louise, Mazurka . » Vandervell 3 0) Tell me, my Heart (Sir H. Bishop) 
hee ee Ea ty Fe rad Paper, Pie Kenig 3 0|Laudomia, Mazurka .. » A. Manns 3 0 Brinley Richards 3 0 
Fields of Paradise. Sacred Song ...... Chopin 3 0} LH Bacio ......ssssesersereesserenresenerenees E. Berger 3 0) Le Chant des Naiades (Lurline’)...... J. Ascher 5 
Alpine Hunter’s return (Nennella) ...... Badia 2 6) La Sarolta, Mazurka .......ssessesseeees » Felder 3 0) Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 g 
The Mariner’s Daughter. Scena ...... Bordese 3 0 Une Grande Feuille et une Petite, oe 110 
Bethlehem. Nativity hymn (solo) Gounod 3 0 WALTZES. 8. Heller 5 0 
When Johnny comes marchin’ home “American 3 0 Nora C. Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop) 
Beautiful Isle of the Sea .............0000 Thomas 3 0|Fioronce ....... tat era a Godfrey 4 0 Brinley Richards 3 0 
The silvery Light is streaming (serenade) Deaton 1. axe steht F. Wallerstein 4 | Fantasia on Verdi's ‘Forza del destino’ Mg Kuhe 5 0 
Offenbach 3 O|;5:,,. Callcott 4 0) Fourth Scherzo ....sersersererrseceeereeee S. Heller 5 0 
Solitude, in Band C .....sssseeseserseeees NN ae ag a Calleott 4 | Zhe Chongh and Crow (Sir H. Bishop) 
Medj é (an Arab Song), i in Cc and F ives Gounod 4 0 ee (Arditi) See eH eee eH eee Tees ee eeeeeeeee G . Godfrey 4 0 emp ce d Richards 3 0 
David singing before Saul, in D, C, and B ie Weds ec etammennnshh Miler te O. Metra 4 0 Feuillets VAIDUM .......sesseseesseceeeeessS. Holler 6 O 
Bordese 3 0! chants du Ciel .................... wees ee wr Adagio e Presto Agitato . deveeveieccoens . Blumenthal 6 0 
Pale from my Lady’s Lattice, i in D and B Massé 2 6 The ye SOR ORR POOR ee eee see eee eeeeeeeee J Levy 4 0 Waltz from Gounod’s nee oak Ww. H. Calleot 2 6 
Nob Ql forget =: sscsss secs sess ects. ctaase oh veee int 3 Ue Lave... Labitzky 4 0/| Les Ailes ......... J. Blumenthal 4 0 
The sylvan Echo .., Masini 2 6] sweet Spirit” sn ai kdidithinbitiic J.P. Clarke 4 0) David Singing before Saul ......... sorseesseeee Hoss 8 O 
Fair the rose of love is “plowing, in Band G Menta et ee eee ee Carlo Zotti 4 0 Waverley, Scottish Fantaisie ............ E. Berger 4 8 
——— * ia Charles D'Albert 4 0 Veiled Star, Nocturne ........6....006 sdesooee Seeling 3 
A holy calm, a peace divine ........+.4 Wallace 3 0} a nber Witch .. "Charles D’Albert 4 0) Enid, Tdyl ......sss.sessesesereenseees srcssesvere Seeling 8 0 
Hast thou seen the young bated blushing, in E Prairie Flowsl wy Stanley 4 0 Sonnambula Fantaisie (Duet) | svoseoues De Vilbac 5 0 
eT ee eee Gounod 2 6/6 Ace of Hearts.  E ugene Duval 4 0 Toujours & tui! Réverie........ trsersecessaeeee Folder 8 O 
St. Dorey (pees SONG) seecsereeeee Offenbach 2 6/cimmer Rambles ............... Gere Stanley 4 0 L’Etoile des Mers. Scherzo valse brillante 
My home in cloudland, in D and B J. Benedict 3 0) woodland Whispers (ist set)... Gerald Stanley 3 0 MANSOUF.....s-s0sreerersersecsnresseeseren-enesesnes 5 0 
The Chieftain’s Wife (Anita), in A and F, (2nd set) ~ a, Carell Stanley 3 0 Opps Fantaisies (faciles).. Solo Be. 6d. : Duet 3 6 
Brinley Richards 3 0/7, tartattottir...c.csesssssssecssssccseeses Paul Giorza 8 6 1.8 id , 
ondaed GAY — ccorrecees sraecottrssctt Gounod ; . 
e Free-Lance, in G an t ...Lin = . 
Bird of the wild wing.........ssssessssses: Wallace 3 0 GALOPS 4. 
Gondolier’s last my NIGht .sscssceeceeseeere — 3 O| Mayfair.........008. Soames obec eit sscsmeee C. Godfrey 4 0 5. 
O could I but re- pte pont! seenesnanine ee 3 0] Madcap .......+. grnotbipihe qebvnies suse HH, Hardy 4 0 6. 
When yeare parted .......ssseees J. Blumenthal Be -O EI (nsoocexcoapsil ichasesh oben sadnatiphess oh + Dawson 4 0 7. 
The Lark song (Valse-Ariette) ............ Gounod 8B 0] Orpheus..........sccccccessrcereeeeseceeceers Offenbach 3 0 8. . 
Hero to Leander, in D and C ............ Gounod 3 0/)’Cross Country ....ccseccessssssereecsssrees C. Godirey 4 0) Bouquet of Airs o ‘ounce Vivene® oo vCramsee 6 0 
For apy! he left me, in Aand G Gounod 8 0} The Witches’ Own ....cecccccseseeseceesee J.P. Clarke 3 0| La Biche au Bois, Idyll.................. Bernsdorff 3 0 
Dream of Home Site ot one ate B OLB RVG, ccsensssacenssncthannsnrnn maton pare Felder 4 (| Dans les renee (Cloudland), Réverie... Ascher 4 0 
Beauty, Sleep (l’Ardita)............cceceeeeeeee ti 8 0|Les Hussards de la Reiné ................+ D. Léon 4 0) Triumphal March .......c.ssesesseeee Ww. ©. Levey 4 0 
Prett ‘Colette ‘(fustrated) adapted by ym Postman, or ages 5 Mail ............... J. P. Clarke $ 0©/Au Bord du a, Pastorale.. srsssseeeee Felder 3 O 
MID iiths ddd did nchicbsasihe Goh eohddd\eosondndabond 3 O| Night Bell .....scsesseseesees sees Je P, Clarke 3 0 Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
Heather BOlS ..,......cs,sssereeeasssesnsrseeees Lochiel 3 0 dance sie W.C. Levey 3 0 
My love is an “olden story, in F and E flat LANCERS. erage IMO ....crssersecerecesersssereees GOUNOA B O 
Schloesser 3 0 Six Suites pour Piano J.8. Bach 5 0 
ie Cones the not a Star! in Bead B .. . Balfe 8 0] Rhine Wine ........sceeessseserercserse C. Godfrey 4 0| Caprice Villages Nollet 8 0 
Rory of the Glen .......seceeseesseeee w.C. "Levey 3 -0| Viennese........... baiviicdses teseeseeee F, Wallerstein 4 0}Orphee aux Enfers, Fantaisie..,......« Hargitt 
The Phantom Rose ......... 3 0 Rimbault 3 0 Solo, 5s.: Duet vee 6 0 
What saith the River ? eorsee erveveeereeree LOIN B O Mi "Ail the above are beautifully illustrated. des Nolla 4 0 














201, REGHNT STRHHT, LONDON, W. 




















en 

















; 
| 





96 


THE ORCHESTRA. 





[No. 188, May 4, °67. 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


NEW SONGS. 


*. d. 
A song of the old time ....... re A oe a 
Don’t go primrosing ............ Longhurst 3 0 
ee ree Ingleby 3 0 
There shall be no night there ....Miss Davis 3 0 
BU 6b hess Kaccses C. Hubert H. Parry 3 0 
Ber Geom, fia DY cccccccscussas Blumenthal 4 0 


Ditto (in E) ..Sung by Mr. Sims Reeves 4 0 


While the wood grows ..........3. Benedict 3 0 
BNE MAE co cov ica nisececnccwe ditto... 38 0 
I cannot forget her ............. on. Gite .. B&B 
Speed, speed my swift vessel ........ ditto.. 3 0O 
After the rain—two-part song ..Ciro Pinsuti 3 0 
Farewell to the birds ........ Marian Walsh 8 0 


F. Edward Bache 3 0 
NEW DUETS. 
Wile Gowers... .sacccccncs G. A. Macfarren 3 0 
Childhood's happy hours ........ Miss Davis 3 0 
Farewell to those who love us (S. & B.) 
Henry Smart 3 0 
DO eee er ee ye Pinsuti 3 0 
NEW TRIOS. 

Sun-rise (8. 8. &C.) ....cccces Heury Smart 3 0 
Dear peaceful valley (S. 8. & C.) ..J. Barnett 3 0 
NEW QUARTETTS, &c. 

Gia Ja notte s’avuicina........ H.C. Deacon 3 O 
O Lord, my strength ........cscceoes Auber 1 0 

O Lord, thou hast cast us out—a cantata 
C. Hubert H. Parry 12 0 


Vieni la barca e pronta .... 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


—_— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles , Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & €0.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


Ww J. ENNEVER & SON.. PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN- STREET, Fitzroy-square, W.C, (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
N» bility, Clergy, and the Profession to the Stock of FIRST 
CLASS PIANOFORTES which they hive always on hand 
from which to select either for Sale or Hire 

Pianotortes manufactured tor excreme climates; also for 
echcols, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 








VLIZABETH PHILP’S POPULAR soxas| 


4 and BALLADS s. d. 
“The S ng of the River” (Clear and Cool oo 
OE I nn oe cn exadiaadhsiaalves . 3 0 
** Telle Me, The Summer Stara” ...........0.s0e0e002 8 O 
“The Midnight Wind.” (Mournfully, Oh, Mournfully) 3 0 
** 1 Once had a Sweet Little Doll” .......ecce0ceceeee . & 0 
““O Softly Sleep, mv Bonnie Bairn” .................. 8 0 
“O Why Hark with Pleasure. (French and English 

ME scsi tut che Sawhatiei ex peak aneataene - 3 0 
i eee 2 
ere AE SURGE... ... ose cnasececsemiaccasy Oe 
“ The Night is Wild” ..... 3 0 


_ “Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect —Vide the Morning Post. 


FLIZABETH PHILP’S POPULAR DUETS. 
4 s. d. 


** It Was the Time of Roses” ......... 3 0 
“The Moon is up in Splendour” .... 





shin iocqaniatciente: we 
MARRIOTT'S NEW DANCE MUSIC. 


8 
Marriott's “ Come Away Valse,” introducing ‘“‘I Heard a 


et ge, tt a — 0 
er SE NE wg... cs eco enciaecamekanunen asl 0 
Marriott's “ Tramp Tramp Galop,” introducing ‘‘ When 

Johnny Comes Marching Home,” “ Tramp Tramp,” 

cee 0 


GG) 64 00 05 00.0:0. 00:00 \0s 98 0060 066.40600. 00.00 08 es eee 
Marriott's ‘‘ New Derby Galop.” 10th edition. ........ 
Marriott's ‘‘ New American Quadrille” 
Marrioit’s “‘ Winter’s Night Quadrille” ..............05 
porvese PIANOFORTE MUSIC.— 


8. d. 


ee 


oso 


**Pleasant Recojlectiors,” by George Bicknell, a rot- 
pourri of the most popniar tunes of the day, witha 
short fantasia upon each day” oe ¥840'06.09:90:96's0 00 

“ The leughing Chorus,” from Offenbach’s opera “ Orphée 
aux Fnfers,” arrauged by Pennett Gilbert .......... 

“T Heard a Spirit Sing,” arranged by the composer, W. 
SRE er re ee 

** Elaine Romance for Piano,” by J. E. Mallandaine .... 


OPULAR SONGS. 


** Do as You'd Like to be Done Ry.” Sung every evening 
hv Miss Constance and Mr. Ernest Fox, composed by 
he tte ch og, ROOT ee ee er ee 

«*T Will Stand by my Friend,” snng by Mr. Green, com- 
nosed by G. Ricknell 

“T Heard a Spirit Sing,” sun, 
posed by W F. Taylor... 0 69. 00 00.0 s0.0gse 

“ My Darling Little Dainty Nell," composed and sung by 
Mr. Herace Norman of the Christy Minstrels ...... 

* Faces I see ir my Dream”..........5. FE. Mallandaine 

“Tend a Helping Hand,”...........-+...€ F. Schleyer 

«The Rese and the Zephyr,” sung with immense success 
by Miss Fanny Haldane, composed by C. F. Schleyer 


o- CO 
oo cfc 2° 


wo ow 


T. Rawlinson, com- 


wo www co 
o eocoolvdlUcOlUC OWCUO 


Lonpon: 
SINCLAIR & Co., 40, Great Marlborough Street, W. 





DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





IANOFORTES for SALE or HIRE (selected 

and approved by Mr. Lrxnsay S1oper) on the most mode- 

rate terms. Illustrated price lists on applicati n. 
Appison & Co., 210, Regent-street. 





DDISON & CO’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. 








ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lewurys) on the most moderate 
terms. Illustrated price lists on applicatior. 
Appison & Co., 210, Regent-street. 





EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas 
Appison & Co., 210, Regent-street. 





DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
A TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. By Henny Patiirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 


Apams & Beresrorp, 16 and 17, Ann-street, Birmingham. 








PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance, No sand and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


—_——_—_— a 
Gearwire a aia 


6 barr beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ;-being made of the finest tempered steel, 
ind electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the S cety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
- Ditto Gold, = 24 stamps. 
To be had of T. Watser, General Music-smith, Sheffield, 
or Caamarn & Co. 201, Regevt-street 
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Musical Library and very important Cremona violins and other 
Musical Instruments, a costly euterpeon with 16 barre!s, etc. 
i ESSRS. PUTTICK AND SIMPSON, will sell 

by Auction at their house, 47, Leicester Square, W.C. 
(West side), on Tuesday, May 7, a Library of Music and several 
very important Cremona Violins, including the tate Mr. Mori’s 
fa:ourite, by Joseph Guarnerias, and the late Mr. Goding’s 
celebrated instrument by the same maker (named by Paganini 
‘The Giant.”) A Violin by Stradiuarius, also from Mr Goding's 
collection, a Violin by Amati. formerly George the Fourth’s and 
F Cramer's, the instruments of the late Mr. Wm. Penson and 
many other important Violins, Violoncellos and Double Basses ; 
also Pianofertes, a costly euterpeon by tmhof and Mukle, play- 
ing overtures and other pieces, handsome Rosewvod case, 16 
barrels (cost £400), ete. Catalogue on receipt of two stamps. 


TO THE MUSIC PUBLISHING TRADE :— 

Unreserved Sale of the whole of the vast Stock of Music 

Plates and valuable Copyrights of Messrs. T. D’'ALMAINE 

& Co., by order of the Executors of the late T. G, 

MAackINtay, Esq., F.S.A. 

M R. ROBINS will sell by auction, at the rooms, 

1 21, Old Bond Street, on Monday, May 20th, and ten 
following days, at one o’clock precisely (Sunday excepted), 
THE MUSIC PLATES, ABOUT 90,000 IN NUMBER, 

ogether wit 


t 1 
THE IMPORTANT COPYRIGHTS 


of 
Messrs. T. D'ALMAINE & Co, 

In a sale of such magnitude, it is impossible, in the limits of 
an advertisement, to particularise. Mr. Robins believes it is 
only necessary for him to state, that in the long list of 
eminent composers, living and dead, whose works are 
included in the catalogue, will be found the names of Sir 
Henry Bishop (whose services were specially retained by 
D’Almaine & Co.), Beyer, Bertini, Beethoven, Chaulieu, 
Chatterton, Czerny, Crouch, Esain, Glover, Haydn, Himme}], 
Henri Herz, Hemy, Hodson, Horn, Kalkbrenner, Kiallmark, 
Kuhe, Lee, Linter, Loder, Mazzinghi, Mendelssohn, Mont- 
gomery, Osborne, Parry, Brinley Richards, Rimbault, 
Rodwell, Rossini, Stone, Thalberg, &c. Amongst the most 
noticeable features of the sale may be cited, the entire works 
of the late Sir H. Bishop: an immense collection of vocal 
music, with words by authors of eminence ; glees by Callcott, 
Cooke, Lord Mornington, Parry’s London glees, Paxton, 
Smart, Webbe, &c. French and Italian songs, embracing all 
the gems of the Italian Opera ; Addison’s arrangement of the 
oratorios of Israel in Egypt, Jephthah, Judas Maccabeus, 
Messiah, and Samson, in full score: Bishop’s Handel, 
arranged from the original MS., by permission of Her 
Majesty; Tallis’s services, Arnold’s cathedral music, edited 
by Rimbault, forming one of the most complete and valuable 
collections extant; Hile’s Handbook for the Organ, Rink’s 
Practical Organ School, Stimpson’s Organists’ Library. 
Stone’s Orgen Student, and Classical Organist ; Tutors and 
works on Theory, including Beale’s Flute Tutor, and the 
universally adopted Hemy’s Pianoforte Tutor; a complete 
collection of N. C, Bochsa’s celebrated harp compositions, 
overtures, marches, orchestral and dance music; also about 
100 vols. of MS. music, in score, by Sir Henry Bishop, a 
large quantity of unpublished MS., portraits of eminent 
composers, &c., Ke. 

The importance of the sale may, in some measure, be 
estimated by the above brief resumé, but only fully by a 
erusal of the catalogue and inspection of the stock. Cata- 
ogues, price 2s. 6d. each (gratis to the trade), may be had 
one week prior to the sale, of P. S. Brisley, Esq., solicitor, 4, 
Pancras L»ne, Cheapside, E. C.; at the rooms, 21, Old Bond 
Street ; and of Mr. Robins, 5, Waterloo Place, Pall Mall, S.W- 

N.B.—On view one week prior to the sale, commencing on 
Monday, May 13th. 


1 he TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 











LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W. 


\ \ JANTED a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DKESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and  . temeoeanes 





N ILLINERY.—The French Fashion of much 
1 smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian. taste, have been imported by Messrs. JAY, 
and are now sought fue®eyond their most sanguine expecta- 


tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in me sae 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 








exquisite flavour, promoted its sales by ev means. The 
Company are now selling Assam, Cachar, weling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 3s 8d. Ib., and China 


Teas as usual, «t 1s. 4d. Ib., and upwards. ce list post free. 
Warehrases, No. 9, GREAT ST. HELEN'S CHUKCHYARD, 
Bishopsgate. 
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